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DESCRIPTION] 


APOLLONIUS TYANAUS...| 


OF THE 
 P1CTURES, STATUES, BUuSTOS, 
Bass0-RELIEvos, 
AND OTHER 
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Earl 61 PE MBR OK E's Hovsz 
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In the Antiques of this Collection are contained the 
Whole of Cardinal Rio HELIEu's and Cardinal 
MazaRine's, and the greateſt Part of the Earl 
of Ax UND EL's; beſides ſeveral particular Pieces 
Purchaſed at different Times. 


A NEW EDITION: 
With an Engraving of the Bu sro of 


Tal 12 u 1 


"Þ JAMES KENNEDY. ö 


_ N 
LONDON: 


Printed for R. BAL Dwix, in Pater-noſter-Row; J. Warre, 
the Corner of Searle-Street, Lincoln's-Inn-Fields; H. Woop- 
FALL, at Charing-Croſs, London; J. LEAKE and W. 

FRED ERIC, at Bath; E. EAs rox and B. CoLLixs, at Saliſ- 
bury; and ]. FLETCHER, at Oxford, 
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TO THE 


PUBLIC K. 


HE frequent Demands for a new 


and more accurate Account of 
4 * a E 8 » 4 oy 
theſe Sculptures and Paintings, will 


render unneceſſary any Apology for the 


Publication of this. 


Time, generally ſpeaking, varies 


Taſtes; but in this Collection the moſt ö 


refin d Taſtes in every Age will meet 
with Subjects worthy their Attention. 
Statuary and Painting, Twins and Ri- 


vals in their Arts, muſt be allow'd to 
be uſeful and entertaining; and here 
thoſe whoſe Genius and Taſte lead 


them to admire theſe exquiſite Works 


of the Antients, and of the greateſt 
Maſters in modern Times, have an 
Opportunity, at one View as it were, 


of gratifying the moſt inſatiable Cu- 


rioſity. 
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FY> the PuBLICk, 


pt can our Eyes feaſt on, or Winde 
91 0 the pleaſing Senſation of increaſing 
Knowledge, without a Thought in- 
truding on thoſe great and noble Per- 


ſonages to whoſe Munificence, Genius, 


and Induſtry we are indebted for their 
Preſervation ? To them it is ſolely 
owing, that theſe Patterns of the moſt 


Kniſh'd Productions the World ever 


ſaw, have been brought to Light; and 


this Collection, of which the following 
E Pages 1 is but a ſummary Account, con- 


tains perhaps the moſt numerous and 


moſt excellent Specimens of the Greek 


and Roman Artiſts; Works that have 


eſcap'd the Ravages of Time, and 


outliv'd thoſe States that nurtur'd and 
brought them to Perfection. 


WISE EEE EEE EEE 
＋ I E : 4 | 
READER 


Is deſired to take NOT I C ty 


T hat the Names of the Marbles in 
Italian, the Language in which they 
were firſt diſtinguiſhed by the Mo- 
derns, are marked in Italic Charac- 
ters: And it is to be obſerved, that 

the Quarries of all thoſe Marbles, 
which are called Antique, are at 
preſent unknown; as likewiſe are 


thoſe of Porphyry and Serpentine, 


EMT II BO PO 
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LETT NT TORT GLO GD 


Explanation of the Figures. 


HE Figures 1, 2, 3, 4, 3, prefix d to 
the Painters Names, denote the diffe- 
rent Sizes of the Pictures. The Figure 1, 
ſignifies the largeſt Size; the Figure 2, the 
next; and ſo on to the Figure 5, which ex- 
preſſes the ſmalleſt Pictures. 
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DESC RIPTION 


OF THE 
PicTUREs, STATUES, &c. 


N the Court, before the grand Front of 
the Houſe, ſtands a Column of white 
Egyptian Granite, out of the Arundel Col- 

lection. The Shaft weighs betwixt 60 and 70 ö 
hundred Weight, of one Piece. It has a Fillet | 
(as very antiently was uſual) five Inches broad 
below, and another at Top, three Inches broad, 
which Fillets project but half an Inch. The 
Height is 13 Feet and a half, the Diameter 
22 Inches, and leſſens ſcarce two Inches alt 
Top. The Greeks afterwards, by Degrees, 
leflen'd more. It had a Hole both at Top and || 
Bottom, which ſhews that it antiently ſtood as 
a ſingle Pillar. Mr. Evehn bought it for the 

Earl of Arundel at Rome, where Julius Cefar 
had ſet it up before the Temple of * enus 


Genetrix. 4 


A Deſcription of the Curigſities 
The Statue of Venus, ſtanding on it's Top, 
Lord Arundel valued much, becauſe it was the 
only one caſt from a Model made at Rome, pro- 
eg to ſome Parts remaining of the 

roken Antique. This Column was never 
erected ſince it fell in the Ruins of old Rome, 
till ſet up here, with a Corinthian Capital and 
Baſe of white Marble, which makes the Co- 
lumn eight Diameters. The whole, with all 
it's Parts, 1s 32 Feet high. 

On the lower Fillet of this Column are e five 
Letters in the following Shape: 


J 


TRA TSA 


2 


Which Letters being read after the Manner 
of the eaſtern Tongues, from the Right Hand 
to the Left, and having the proper Vowels 
ſupplied, make AS TA RT E, the Name by 


which Venus was worſhipped among the an- 
tient Nations of the Eaſt. 


In the Front of the Houſe, on each Side the 


Entrance. 


Two Statues of black Marble, out of the 
Ruins of the Palace of Egypt, in which the 
Viceroys of Perſia lived many Years after Cam- 
 byſes had conquered Egypt, and returned to 
Perſia. There is a Garment on their Shoulders 


of different colour d * and only their 
| Toes 


| In WilTon-HovusE. | 3 


Toes appear at Bottom. There is the old 
Bandage Diadem on one of them; ſingle Sta- 
tues without Arms were in Uſe long aer they 
could make them with Arms, not only in 
Egypt, but in Greece. Such Termini were ſet 
at their Doors. The Pedeſtals were placed on 
Plinths, that the Termini might be high enough 
to ſupport the Architrave over the Door. They 
ſhewed a Pride (as ſome think) to repreſent 
their Captives in this ſervile Poſture of bearing 
and ſupporting. 


The great Gate-Way muy Tower into the 


Inner-Court, were begun by William Earl of 


Pembroke, in the Reign of Queen Ehzabeth, 


and finiſhed by his — Henry Earl of Pem- 

broke. The ſaid Earl Villiam received from 

King Henry VIII. a Grant of Wrilton- Abbey, 
In the Midale of the Inner-Court. 


In four Niches of a Pedeſtal (whereon ſtand- 
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eth a Horſe as large as the Life) are four 


| Statues; the firſt Diana. 


out of her F oof. 


On the right Hand, is Fimus 5 picking a Thorn | 


The next is Venus holding a Shel in 5. 
right Hand, her left H and has hold of the Tail 
of a Pan. 
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4A Deſcription of the Curigſties 


The fourth is Venus and Cupid. He is 


begging for his Quiver of Arrows. 5 


On one Side of the Gateway. 


The Buſto of AnoBaRBus. TIBERIUs. 
AsInius PoLLio: There is a very elegant 
Turn in the Neck of this Buſto, with a ſtrong 
Expreſſion of it's Muſcles. 


On the other Side 


Jor IA DoMina, Wife of Septimius Severus. 


GFT A; this ſtands upon an antient Altar of 
Bacchus; round it we may ſee the whole Dreſs 


of his Prieſt, alſo the Thyrſus in one Hand: 


He has a Panther after him, alſo two Prieſteſſes 


going in Proceſſion round the Altar: The 
Thyrſus, in the Prieſt's Hand, is a plain Pine- 
Apple, not adorned with Bunches of Grapes, 
as that mentioned in the Great-Hall; which 
therefore ſeems to be an adorned Sceptre for 
Bacchus himſelf, and the rather becauſe in the 
triangular Altar, upon a Table in the Cube- 
Room, the Prieſt has alſo a Thyrſus, but plain 


as this here, only with this Addition, that it 


has Pine-Apples, one at each End, the Stalks 


being joined at the Middle where his Hand 


holds it. 


In two painted Niches are two Statues; the firſt 
is ATTi1s, Cybel-'s high Prieſt cloathed as a Wo- 

man, on which Statue there is a fine Diſſertation Here 
in Mont faucon, Vol. I. „„ 


In the other Nich is a Statue of Auruuxus, 
with Autumn Fruit, | 
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Circle round the Altar: 


Nicer, ALBINUS and M1LTIADES. 
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Here follows the Inſcription, _—_ in a 


c V. IO * 


Canamus. Dionyfium. 
AMAOVMORPONRAKKEYTORKY | 
Pulchri-Formem. Bacchatorem. | 
TANG OO. 
FPlævi- Comum. 


The Epfilon for an Ess is ſufficient to ſhew 
that it was before the Addition of the four laſt 
Letters, and therefore tis likely Omicron ſtands 
for Omega, becauſe learned Men agree that 
pirroper Canamus ſuits the old Hymn to Bacchus, 
better than wars Canmus. 


In the Porch ¶ built by Hans Holbein) leading 


into the Veſtibule, 


The Buſtos of HANNIB AI, PESCENNIUS | 
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A Deſcription of the Curigtties 


Buſtos in the Veſtibule. 
Begin with that next to a Pillar by the Door. 


PIN DAR, THEoPHRASTUs, JoTAP1, Wife 


to ANTIOCHUS COMAGENA, LyYSIMACHUS, 


TRYPHINA, VIBIUSs VaRus, HAD RIAN, 
SABINA TRANQUILINA, Wife of GoRDIAN, 


AGRIPPINA Majok, Wirres, Ca- 
LIGULA. 


Here are two Columns of the Pavonazzo or 
Peacock Marble, each nine Feet ſeven Inches 


high; both of them had Capitals which ſerved 


for Urns. There are Holes at the Top 
to put the Aſhes in; they were in the Colum- 
barium of a Nobleman and his Wife, and the 


Inſcription over them, which was in the Wall, 


ſignified, that /bey had made that Columbarium, 
In the Middle of the Veſtibule, 


The Statue of APoLLo, out of the JusTi- 


NIANI Gallery. He appears with a moſt 


graceful Air in a reſting Poſture, having hung 
his Quiver on the Laurel, which is ornamented 


with very fine . 


PIC- 


In WilTon-HovusE. 
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PICTURES 
DINING-RO O M. 


Over the Door. 


＋ 1 Life of Plate and Earthen Veſ- 
ſels. 4. By Labradbre. 


On the Left-Hand Side of the Door. 


A Capital Picture, (1) by Andrea Schiavone, 
repreſents our SAvIOUR riding into Jeruſalem 
upon an Aſs; the Actions of the Multitude 
attending him, anſwering to the Deſcription 
given in St. Matthew, Chap. xxi. ver. 8. 9. 


Four Views of the Houſe which: the late 
Henry, Earl of Pembroke, built upon Black- 
Heath. 2. By G. Lambert. 


The VIRIN with our SAVIOUR i in her Lap, 
alſo Jos E PU, St. PETER, and the PainTER. 
2. By Andrew Squazzelia. 


The 


— 7 0a, N 
e — 


ID D — 


Iss 4 Deſcription of the Curigſties 


The VIRGIN, our SAviouR, St. JoHN and 


St. CATHARINE. Our SAvIOUR 1s putting 


a Ring on St. CATHARINE's Finger. 
3. By Gulio Cæſare Procacino. 


A Battle-Piece. 3. By Luccatelli. 
A Fair. 3. By fans Brugel {Velvet }. 
The VIRGIN, old JostPH, our SAVIOUR, 
ELIZABETH, and St. JOHN. 

3. By Girolamo di Sermoneta. 
A Battle. 4. By Leandro. 


The Story of Iphis and TELETHUsA, from 


the gth Book of Ovid. 3. By Antonio Loti. 


The three ANGELs coming to ABRAHAM. 


4. By Paſqualini. 
A Battle. | 4. By Leandro. 
A Nativity. 4. By Pontormo. 


Five Men in a Houſe, groping in the Dark. 
BE 3. By Gentile da Fabriano. 


Lor and his two DAUGHTERs going from 


Sodom. 3. By Pellegrini da Bologna. 
The 
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The SYROPHENICIAN WOMAN addreſſing 
herſelf to CHRIST for the Recovery of her 


Daughter. 4. By Karle Vermander. 


No An going into the Ark. The Roe-Bucks 
on the foremoſt Ground are as big as the Life, 
and appear alive. 2. By Beneditto Caſtiglion. 


The VIRGIN, old Josten, ELIZABETH, 
our SAVIOUR, and St. JoHN, who is leading 
a Lamb to our SAvIouR. 


4: By Palma Ve rer bi. 


DALI1LAH cutting off SaMPSON's Hair, and 
the PHILISTINES appearing. 


2. By Sifto Badalachi, 


 Ahalf Length of St. Joux. 
3: By Giacinto B fand. 


The Fan with our SAVIOUR in her Lap, 
old JosEPH is leaning on an Altar, an ANGEL 
is undrawing a Curtain. | 


3. By Timot. 4 Urbino, 


The Vik OI and our SAVIOUR: 5 
3. By 1 Frate. 


A View of Piazza 1 at Rome, in 


which is a Fair or Market, with Shows, and i in 


one Place is a Jeſuit preaching. 
35 By Cs 
The 


to 4 Deſcription of the Curigſities 


The VIRGIN, our SAVIOUR, St. Jonn, 
and an ANGEL. 3. By Bernardino Gatti. 


A Nativity. 4. By Carlo Cignani. 


Venus ſitting, and CuP1D is ſharpening the 
Heads of his Arrows in the Fire. | 
3. By Oragio Samac bini. 


SUsSANNA and the the two EL D ERS, as big 
as the Life. 2. By Guercimo. 


The Four SEASO NSH; Winter is the Stump 
of a T ree, with odd Faces and Owls. 


2. By Murillo. 


A Landſcape with Figures. | 
2. By Stepben della Belle 


A Landſcape with a rocky Iſland in the 
Middle of the Sea, with Boats and Men ſtand- 
ing on the Shore. „ 


CHRIST with a Multitude, and the SY RO- 
PHENICIAN WOMAN praying for the Reco- 


very of her Daughter. 4 By Vincheboons. 


In the ſame Room. 


Two black Porphyry Pillars, which were 
brought by Lord Arundel from Rome, and ſup- 
port the Arch of the Beaufet. 


On 
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On the Chimney-Piece (which, as alſo that 
in the Drawing-Room, are both by Inigo Jones 


is the Buſto of SENECA. 


Going into the Veſtibule is, 


An antique Pavement of four Sorts of Mar- 
bie of gradual Lights and Shadows, as if Cubes 
ſtood upon a Plane. This, in the Arundel 
Catalogue, was ſaid to be found under ſome 
Ruins at Luna, a Roman City, about fixty 
Miles Eaſt of Genoa. 


On a Marble Pavement going into the 
Drating-Room. 


A Table of Red Eg Men Granite, 
1 
Long 4 11 
„ 
And a white Marble Font. 


„ 5 PI C- 


12 A Deſcription of the Curioſities 


. * 


251 
_ 


WV Go, II Ag: 
N CH AR £5 RE 


P I 0 TUR E 8 


1 N THE 
DRAWI N G- ROOM. 


 UILDINGS PerſpeQtive and Figures. 
1. By Saband Marco Ricci. 


A Boy gathering Fruit, 
2. By Michael Angelo Pacid) C ampi. 


A Storm. 4. By Vander V 2 


A Landſcape with HAGER, IsHMAEL, and 


the Womm . 3. By Pouſin. 


Half Length of PulL IP, Earl of Pembroke, 
from Vandybe. By Mr. Hoare. 


St. PETER and the ANGEL coming out of 


Priſon. 5. By Stenwick. 


A Carpet and a large Boar's Head. 
2. By Malteſe. 


Nyupns differently employ d, ſome Danc- 


ing, ſome Singing, and others playing on Mu- 
ſick. 3. By Watteus. 
The 
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The Siege of Pavia. 
| 5. By Hans Holbein. 


A half Length of Sir AxpREw Foun- 
TAIN. © By Mr. Hoare. 


' Car1sT praying in the Garden, with two 


ANGELS to comfort him, on Copper. 


4. By Groſeppe Gratti da Bologna. 


Bacchus on an Altar in the Wood, many 
Figures about it celebrating his Myſteries, and 
ſhewing a great Spirit in different Poſtures. 


The Light darts thro' 1 Wood in a moſt 


pleaſing Manner. I. By Salvator Roſa. 


A Herdfinen with Cattle, as big as the Life. 
2. By Reſa dr Tool. 


An half 3 of the Rev. Mr. Woon⸗ 


ROF FE of Wincheſter. By Mr. Hoare. 


The Vixen with CurIsT in her Lap; he 
is touching her Chin. 


4. By Doſ da Ferrara. 


The VIRGIN with CHRIST in her Arms, 
in the Clouds. 3. By Pordenone. 


A Multitude of Fi igures at a Fair. 
5. By Caſteels. 


Cuklsr 
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CHRIST in the Manger. 
3. By- 8 


Mrs. WRETTLE, Carer to the Coun- 
teſs of Pembroke. By Mr. Hoare, 


A Nativity. 4. By Raphael da Reggio. 


The ViRG1N in a Straw-Hat, with CuRIS T 
and St. JoHN. 2. By Gennari. 


Venus and Cupid. 4. By Fialetti. 
In Crayon, a Capy of the Princeſs SOPHIA, 
4. By Lady Diana Spencer, Daughter of 


his Grace the Duke of Marlborough, 
now Lady B olingbroke. 


A Woman teaching School. 4. By Oftade. 


Two Winter-Pieces; a Multitude of Fi- 
gures. 4. By ea cath and Brugel. 


Fiſh and an old Woman giving a Cat ſome 
Milk. The Fith, | 4. By Snyder. 


The VirGin, our SAvIoUR, and old Jo- 


 SEPH leading the Aſs. The Flight into Egypt. 
4. By Venturg Salemb ini. 


A Country 


I: WILTON-Hovsz. 15 


A Country Boy, as big as the Life, with a 
Bird's Neſt in his Hand; at a Diſtance is a Cow 
bemoaning her Calf. 4. By Antonio Amorgft 


he three Kings Offering. 'T here is a glo- 
rious Eclat of Light breaking thro the Clouds, 


in which are many Cherubims. 


4. By Paols V rroneſe. 


An old Woman reading with Spectacles. 
3. By Rembrant. 


The Marriage of joSEPIH to the Viroin, 
in an Octagon. 3. By Auguftino Taſſo. 


Seven Boys at Blindman' s Buff. 1 
5. uy Girolamo Donini. 


CnRIST kiſſing St. Joun; - 


4. By Andrea Salaino, Scholar of 
Leonardo da Vinci. 
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The Hory FAMILV; Saints repreſented 
praying at the Bottom of the Picture. 
4. By Pietro Pietri. 
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A Landſcape with Figures; the Story of 
CEPHALUS and PROCRIS. 4. By Waterloe. 


Vans and the three GRACEs. | 
5: By Andrea C amaſe. 


The 
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The Port of LEGHoRN, on Copper. 
5. By Vroiano Coda22o, 


Cuyip giving a Boy ſome Fruit and Flowers. 
2. By Carlo di Fiori. 


A Calm. ö 4. By Fander vellir. 
Statues on the Chimney-Piece. 
ORPHEUs with his Symbol, and APoLLo, 
Under the Glaſs. 


4 Parphiyry Table : A Rim round it of the 
T albo Antico or antient yellow Marble, and the 
Verdi Antico or antient green Marble. 
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GREAT HALL, 


STATUES, Bus Tos, SARCOPHAGUS'S, 
{or Tombs) and BAs80-RELIEvoOs, 


Begin with the Statue on the Windxw Side of 


the Arch, then on the other Side of the Arch, 
and ſo on. As there are ſome Buſtos among 
the Statues, I ſhall diſtinguiſh them by that 


Name when I come to them.” 


\AUSTINA, Wife of Antoninus 5 
larger tan the Life: The Drapery very 


natural. 


A PanTHEON, having the Symbols of three 
Divinities, a Cornucopia with Fruit for Ver- 
tumnus; out of it, Grapes for Bacchus; uy 
Ears of Corn for Ceres: The Figure is 
comely Man, in the Prime of his Age tw 
Strength, without any Beard, and therefore is 
probably an Apollo, larger than the Life. 


The Statue of DiDia CLARA, Daughter 
to the Emperor Didius Julianus, bigger than 
the Life, litting in a Chair: She holds a ſena- 
torial Roll, in a genteel Poſture. The Drapery 
ef her Cloathing is very fine. ns 

D A Buſto 
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A Buſto of Marcus AURELIUS, when L 
E: Cal ar. | | ; 5 
{ In a Niche, ANTINoOUs. : 
0 
ö The Buſto of CLEOPATRA, the Siſter of BY 
| = Alexander the Great. 15 
$5 P ; 


| A Sorcyphague, (or Tomb) adorned in the 5 

| Front in Alto-Relievo, two Cupids holding two Lo 
Feſtoons of Fruit : Over each Feſtoon are two x 
Heads of the Heathen Deities : Under one of 

it the Feſtoons is a Lion and an Ox, under the * 

| other Feſtoon a Goat and a Cock. This is 

| deſcribed by Salvini, vide Tab. 

| Upon the foregoing Tomb is  Euterpe, the 


| Mule, fitting with a Flute. She is ſaid to be | | 
the Inventor of Wind-Mufick ; very fine Scul | 
ture. By Cleomenes. f 


Pong TIA, Wife of Brutus. The Medal of ; 4 
Brutus is on her Breaſt, a Necklace about her f 


; Neck, and a Diadem on her Head; being the 1 
only one known to have this Ornament of a 17 
Medal. 1 . 
! On the Chimney-Piece. 4 
1 | 1 
1 The Buſto of JuLia MAMMA, Mother [ 


of Alexander Severus. 


On one Side, 
A ſmall Statue of AsculaPivs. k 
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On the other Side, 


A ſmall Statue of MELEAGER, very fine 


Sculpture. 


A Buſto of NRO. The Shape of his left 
Arm and Hand ſeen through his Robe, two 
little Cupids at the Bottom of the Buſto. 


A Sarcophagus. In the Middle of the Front 


is a Circle, wherein is repreſented the half 
Lengths of a Man and Woman, for whom it 
may be ſuppoſed the Tomb was. made; the 


other Part of the Front is fluted Work : At one 
End is a Lion, with a Unicorn under him; at 


the other End a Lion, with a wild Boar under 
him : At the Bottom, under the Circle, are two 


Maſks, one of them with Hair, the other hav- 
ing a Veil upon the upper Part. 


This is deſcribed by Salvini, Tab. 8. Upon 


the foregoing Tomb is, 


A Queen of the AMazoNs, beautiful, tho 


in a warlike Action, being on one Knee, as 


under a Horſe, defending herſelf in Battle. Her 


Shield is in the Figure of a Half Moon, ac- 


cording to the Inſcription Virgil gives of it in 
the firſt Aineid: 1 5 5 


With F ury ſtorm d P EINTHESILEA here, 
And led, with moony Shields, ber AMAzoNs 
to War; 
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Amidſt the Thouſands flood the dire Alarms, 
And the fierce Maid engag'd the Men in 
Arms. FIT, B. 1, L. 663. 


Behind the lower Part of the Shield, to illuſ- 
trate the Action, the Sculptor has carved a 


Horſe's Foot. Her Buſkin plainly ſhews the 


antient Shape, and Manner of fixing it. 
„ leomenes. 


A Buſto of 3 the Wife of Aus, 
very fine Sculpture. 


Th a Niche, 


The Statue of MERCURY. 
A Buſto of ApoLLo. 
81LENus and Bacchus, a Group, very fine, 


FLORA. This and the foregoing one (both 


of the Parian Marble) were a Preſent to the 


firſt Philip, Earl of Pembroke, by the Duke of 
T; vſcany, who in King Charles the Firſt's Time 
was in England, and reſided at Wilton, with 


the ſaid Earl, three Weeks. 
The Buſto of piii. 
The Buſto of LEeye1pvus. 


A Sarcophagus, adorned with a fine Column 
of the Coriutbian Order at each End; and in 


the 
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the Middle is a double Door, partly open, 


which confirms what antient Authors have ſaid, 


that ſome were ſo made that the Soul might go 
out to the Elyſian Fields: At each End of the 
Tomb is a Griffin. Salvini, Tab. 10. Upon 
the foregoing Tomb is 

HERCULES, not long before he died. He 


leans ready to fall, and looks very ſick; and 


Paax, his Friend, looks up at him very much 
concerned. The Expreſſion of the Muſcles, 
Anatomiſts greatly adnure. : 


ConSTANTINE the Great, of better Work 


than was common in that Age, as are alſo a few 


of his Medals. 


The Buſto of SOPHOCLES. 


A Sarcephagus. In the Middle are preſented 


three Figures, MELEAGER religiouſly turning 
ſomething off from a Patera into the Fire on an 


Altar; at his Feet lies the Head of the Calydo- 


nian Boar; by him is ATALANTA, with a 
Quiver hanging from her Shoulders: The third 
is THESEUS. The Antients often devoted 
themſelves, when they died, to ſome Divinities, 


as here to theſe. The whole Bodies of two 


Perſons, perhaps a Man and his Wife, ſeem to 
be buried here, becauſe there is a little Riſing 
at each End for their Heads. This Sepulchre 


is adorned with two whole Length Figures of 


Caſtor and Pollux, at the two Ends. Salvini, 
Tab. 9. Upon the foregoing Tomb is 
One 
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One of the Labours of HeRcuLlts. He is 


repreſented as turnin g the River Achelous, which 


is figurd as an old Man; his Thighs end in 


Snakes, to ſignify the Winding of the River. 


The Buſto of Pomrty the Great. 
The Buſto of BxuTvus Senior. 


The Statue of Kiri Wife of Auguſtus, 


bigger than the Life, fitting in a Chair; one 


Hand reſting on a Patera, to ſhew that ſhe was 
honour'd as Pietas, in which Character ſhe is alſo 


ſeen on a Medal ; the Dr apery very natural. 


THE 
BASSO-RELIEVOS. 
Begin with the Uppermoſi on the Right-Hand. 


As Tam going to begin with one of the Relievos, 
it is to be noted, that I ſhall diſtinguiſh theſe, 
when all or moſt of the Figures are in Alto- 


Relievo, with the Letter A. before them. 


N A. Relievo. ApoLLO and Diana 
deſtroying Nobe's Children, by ſhooting 
Arrows at them. There are twelve Figures 
beſides Apollo and Diana, and fix Horſes, very 
ſmall neat Work, - 
n 
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An A. Relievo. Two Cups; one looks 
a angry at the other, whoſe Bow he has broke, 
7 which makes the other whimper. 


11 A Relievo. The Ornament of a Pedeſtal 
tt belonging to a Victor; it repreſents very par- 
DT ticularly ſome of the antient Gree& Games. 
Here are ſeveral peculiar Circumſtances: Nep- 
tune, as the Judge, is the only Figure ſitting ; 
Saturn ſtands behind; at the End of the Re- 
lievo is a handſome Piece of Architecture, 
ſomething higher than the Heads of the Per- 
ſons, and is as a Portico to terminate the End 
of their Running; in it are Mars and Venus, 
minding each other only; over them is a Cupid, 
who has in his Hand a peculiar Light, not 
long as a Torch, but as a Lamp, in the Palm 
of his Hand; two young Men are running, 
ſuppoſed to have ſat out from the End where 
Neptune is, and one is almoſt got to the End 
terminated by the Building; he has ſuch a 
Light in his Hand as Cupid has. Antiquaries 
ſpeak of the Exerciſe of Running in this Man- 
ner with a Light; the other young Man, who 


of the antique Form. In the Middle of the 
Place for the Exerciſes, are two ſtrong made 
Men with Beards; they ſhew another Sort of 
Tryal, not of Motion, (as the young Men) but 
of Strength; one of their Hands is tied to the 
other's two Hands, in this it is ſuppoſed they 
took turns to try which could pull the other 
fartheſt after them. 


An 
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is running after him, has an Oar in his Hand 


3 — 8 - « 2 * * 3 
- Eo, ns. __ _— i. 
. —— wu— — — — — "th. 


2 96 I oF 


4 „ © - * 


* 2 
x * e 
— EEG 
1 * 145 
* * P 


24. 4 B56 of the Curigſties 


© N 
An A. Relievo, CuRrIus on Horſback, 70 3 
Teaping into the Earth which opens with a Flame 1 


of Fire. It is of the fineſt Work by a Greek 
Sculptor. 1: 


An A. Relievo, a Fauna dancing a Child 
upon her Foot; of the antient Red Egyptian 
Jaſper, mentioned in the Buſto's of Britannicus 
and Junia, it is on a Ground of oriental tran- 
ſparent white Alabaſter, with a Frame of the 
antient Greet Marble. 


T7443 N N e eee 22 _ : 2 0 1 8 a A 


An A. Relievo, SATURN, a Gnall one, but 


"oy Old, and of moſt beautiful Work. 


$ 
\ 

i 
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ſl An A. Relievo, fhor Boys gathering and eat- | 
n ing Grapes. 


1 A Greek Relievo of the very fineſt Work, an 
i oriental Alabaſter. Eleven Fi igures beſides a Ky 
i Dog. Thoſe on the formoſt Ground Alto Re- 7 
. lievo. It is of Ulyes, who is gone into the 7 

Cave to Calypſo, where they are kneeling round 5 
"TS a Fire. The Cave is within, a moſt beautiful = 
= Ruin of Architecture, which has a fine Frieze 
. of Figures, ſeveral of which are on Horſes. | 
ll The other Figures are of Uly/ess Attendants 
Mn and Spectators, ſome of which are got upon 


the Ruins. 


An A. Relievo. EN DPYMION aſleep, and 
Diana coming down to him. 
An 
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An A. Relievo, SATURN crowning Arts, 
and Sciences. Five Figures, 


An A. Relievo, Jue1TER holding of Bar- 


chus to ſuck Juno as ſhe lies aſleep. 
An A. Relievo, BRiTannicus. This and 


Britannicus's Juno, are of that which is called 


the antient red Egyptian Jaſper (Baſſo Egitto) 


on a Ground of the antient Green Marble, 


An A Rebe Venus and Sein Ink- 


ing. She is ſitting under a large rich carved 


Canopy. Mars is fitting by in rich Accou- 
trements, „„ 


A Relievo, SIL ENVUS drunk upon an Aſs 
held on by two Figures; a Boy is leading the Aſs 


and blowing upon a Bull's Horn, (likely the firſt 


Trumpet), another Boy ſitting againſt a Tree 
playing on a Pipe, another Boy has hold of the 


Aſs's Tail; at ſome Diſtance, Venus is laid down 
aſleep, Cupid has hold of ſome Part of her 


Garment to cover her therewith ; higher up is 
a Boy gathering Apples from a Tree; on the 
back Ground is a Group of four Boys, one of 


eing. 5 


-E A Baſſo 


them is fitting and playing on a Pipe, another 
is playing on a Timbrel, the other two are Dan- 


An A. Relievo of BRITANNICUsS's JuxIA. 
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A Baſſo Relievo, an old Gree Moſaick teſ- 
ſelated Work, the Pieces of Marble of various 
Colours, not only flat, but riſing as the Figures; 


it repreſents the Garden of the Heſperides, in 


the Middle is the Tree bearing the Golden Ap- 
ples, and the Dragon to preſerve them; by it is a 
Rock, and Hercules with his Head ad Gar- 


ment girt with Golden Faſces; at his Feet is 


his Qiver, &c. On the other fide lies his Club. 


gle Daughter of Heſperus is in View; her 


Head adorned with Green, cloathed with a 


double Garment, the inward Green, and the 


outward Red, folded and looſe to her Feet, in 
her left Hand ſhe holds a Branch with Golden 


Apples on it. She ſhews Beauty and Modeſty, 


and he the Maj jeſty of a Hero, and Comelineſs 
of Youth. This 18 very ſingular; and it is 


doubted whether there is any other Relievo in 


Moſaic Work. 


A Relievo of an old Man, like a S:/enus, he 


is filling a Baſket with Grapes. 


The Head of REMITACLES, King of Thra- 
cia, as big as the Life, in n 


An A. Relievo, from a Temple of Bacchus. 
By the Work it appears to have been in the 


_ Time of the beſt Sculptors; and it is very re- 
markable that the Thyr/us or Sceptre of Bacchus, 
has here the Addition of Bunches of Grapes. 


There 


I WiLlTon-Hovuss. 


There is a Vine ſhooting up from the Bottom, 
which is of the fineſt Sculpture. 


An A. Relievo, Venus riding on the Sea 
in a Shell drawn by two Dolphins, attended by 
two Cupids, above in the Clouds is her Cha- 
riot with two Doves. 


An A. Relievo, the three Graces. 


An A. Relievo, the Story of CLÆLIA. 
The River Tyber repreſented by Romulus and 
Remus playing with the Wolf on its Banks. 
T 1 are thirteen Women and four Horſes. 


Au A. Relievo, Sri uus drunk; (held on 
by a Man and Woman) upon an Aſs, a Man 


leading the Aſs. There are thirteen Figures be- 
ſides the Aſs and a Goat. 


An A. Relievo, EUROPA on the Bull. There 


are Four other Figures, 


An A. Relievo, GAL ATA riding on the 


Sea in a Shell drawn by two Dolphins. There 
are Three other Figures. 


An "4 Relievo, two Cu PIDS 4 Four 


other Boys at Play. 
An A. Relievo, a Boy on a Sea Horſe, blow- 
ing on a Shell Trumpet, 
E 2 An 
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. Deſcription of the cure, 


An A. Relievo, Diana with her favourite 
f Stag, and two Dogs a Sleep. 


An A. Relievo of eight Figures, beſides 2 
Dog and a Goar. | 


An A. Relievo, ArRIAaDNE and THEsEvus. 
There are two other Figures and two Horſes. 


In the ſame 1s, 


1140 A very antient Conſular Chair, called SELLA 
104 Cukuris; the Back is in three Parts; the 
mmiddle Part is in the Shape of a Term; on the 
Top is a Bifrons; the Faces are of a young 
Man and a young Woman, as the Genii of 


lit | Rome, there is an Iron goes thro the Shoul- 
M141 ff der Part of the Term, which gradually ſlopes 
be (Wks 

Ns down about ſix Inches, and is there faſtened to 


[| the Tops of the other two Parts, which are of 
|| Braſs (as is the Term alſo) ornamented with 

j Silver, the two Fore-Legs are Iron; the Seat 
15 thick old Board. 


In the Gallery of this Hall, are five Suits of 


E | Armour; that in the Middle was William Ear! 
1 of. Pembroke's, the other Four and the Parts of 
Five more Suits in the oppoſite Part of the Hal, 
were taken from the noble Perſons, on the fol- FE 
lowing Occaſions. This Earl in the Reign of 
. Queen Mary, was Captain-General of the Eng- 
1 lt 45 Forces at the Siege of St. Quintin, in 15 $7: 


Er WilTon-Hovse. 


at which Siege were taken Priſoners the Con- 


ftable Montmorency, Montheron his Son, with 
the Dukes of Montpenſier and Longuevrlle, 


Lewis of Gonzaga (afterwards Duke of Nevers 

the Marſhal of St. Andre, Admiral Coligny 
(who was afterwards Murdered at the Maſlacre 
at Paris) and his Brother, not to mention 


John de Bourbon, Duke of Anguien, who was | 
found Dead among the Slain. Here are alſo 
ſome of the Weapons which were taken at the 


ſame Time. 


A Picture of the above-mentioned Earl of 


Pembroke. By Hans Holbein. 


A Picture of Capt. Bernard. EE: 
By J. E. Eccard. 


At the Bottom of the Brown Stair Caſe. 


- — K 
8 * > 
e 3 > 
4 * N 4 \ 
YZ — 
* 3 
5 = 
$ 
C : 
, 
* 
i 


A Coloſs Statue of HERCULES. His Ac- 


tion is to ſhew ſome of his Labours; he looks 


with an Air of Satisfaction that he has com- 


paſſed the taking of the Golden Apples, Three 
of which he ſhews in one Hand. 


This is not in a reſting Poſture as that of 
Farneſe ; it was judged to be very curious by 


one of the beſt Sculptors of the oldeſt Time. 
Of the Tomb. 


I ſhall here Tranſcribe the Account given of 


it by Father Montfaucon, when it was in the 
Poſſeſſion of M. Foucault. 22 
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The Monument that follows, is one of the 
fineſt and moſt inſtructive that has been ever 
ſeen: The Excellence of the Work, and cor- 
|| redneſs of the Deſign, would eaſily inform us 
lit muſt be a Piece of ſome Greek Artiſt, even 
tho the Place where it was firſt diſcoverd did 
not. It is a Tomb near Athens, which was 
diſcovered by ſome Travellers, who brought it 
| over into France to preſent it to Cardinal Ri- 
ll cheheu; but the Cardinal dying in the mean 
” | "Time, it came into the Hands of one of the 
Family of Reſtaing; and from that into M. 
| Foucault's. 

{160 The Tomb is white Marble, ſix Feet four 
N : Inches long, and two Feet broad, and about 
the ſame Height taking in the Cover, which is 
about two Inches and a Half thick; the Cover 
is raiſed about one Foot higher before. and is 
adorned with ſome Figures in Baſs-Relief, which 
relate to the Hiſtory repreſented below, as we 
ſhall take Notice of hereafter. The inner Super- 
1 ficies of the Tomb is plain, with a Riſing of 
about one Inch in the Place where the Head of 
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the deceaſed ſhould reſt. 
F | This is the Epitaph, 
F Kk AYPLHAIO, ETAGPOAEIT.O.. 
 EYMBIOANTONIABAAENA EeHKE. 
4 | =o That is, To the Gods the Manes. AN TONIA 


VP ALTRIA hath made this Tomb for AURELIUS 
EA PHRODITUs her Huſband, EA 
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M. de Boze, Secretary of the Academy of 
Belles Lettres, a ſkilful Antiquary, hath given 
a very ingenious and learned Explication of this 


Monument, which we ſhall give an abſtra& of 
here. : 


CERES, angry for the Rape of her Daugh- 
ter, eſpecially becauſe the Gods had conſented 
to it, reſolved to lead a wandering Life among 


Men, and for this Purpoſe aſſumed a human 


Shape. She came to the Haven Eleuſis, and 
ſat herſelf down on a Stone. Celeus King of 
the Eleuſinians, perſuades her to come and 
Lodge in his Houſe. His Son Triptolemus, 


then an Infant, was Sick, and for want of Sleep 


was reduced to the laſt Extremity. Ceres, at 
her arrival kiſſed him, and by Virtue of that 
kiſs only, reſtored him to his Health, and not 
content with doing this, ſhe takes Care of his 


Education, and deſigns to make him Immortal; 
to this End ſhe nouriſh'd him by Day with her 
own divine Milk, and by Night puts him un- 


der hot Embers, in order to burn away all that 
was terreſtrial in his Body. The Infant grew ſo 


faſt, that his Father and Mother Metanira were 


curious to ſee what was done to the Child, Me- 


tanira ſeeing Ceres juſt going to put the Child 


into the Fire, cried out, and interrupted the 
Goddeſs in her Deſigns ; then ſhe declared who 


ſhe was, gave Triptolemus a Chariot drawn by 


two Dragons, and ſent him thro' the World to 
teach Mankind Agriculture, and gave him ſome 
Corn for that Purpoſe. The Eleuſinians, who 


were the Firſt that applied themſelves to Agri- 
Ty culture, 
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culture, inſtituted a Feaſt in Memory of it; and 
the Goddeſs herſelf regulated the Ceremonies, 
and appointed the Four principal Men of the 
Town, Triptolemus, Diocles, Eumolpus, and 
Celeus to preſide over them; and this Inſtitu- 
tion of the Rites called Eleuſinia, is the Thing 
repreſented on the Tomb of Epaphroditus. Ce- 
res is repreſented here fitting, and like an old 
Woman, but her Age takes nothing from her 
of the Majeſty proper for a Goddeſs. Her 
Head-dreſs ends in a Peek, ſomething raiſed 
before; and half her Head is covered with a 
Veil, the uſual Dreſs of the Goddeſſes and Em- 
preſſes. The Stone, on which ſhe fits, repre- 
ſents that on which Celeus found her fitting, 
and oppreſſed with Grief. The Serpent is fre- 
_ quently pictured with Ceres, the Goddeſs holds 
a crooked Staff in her Hand that is a Sceptre, 
and which we find repreſented longer, and more 
ſtrait in other antient Monuments. The four 
Perſons about Ceres, are Celeus and his Family. 
He appears at a Diſtance from the Goddeſs, but 
his Daughter nearer, Metanira is there too, 
they both have Ears of Corn in their Hands, 
becauſe they were the Firſt acquainted that ſhe 

was a Goddeſs. - 
Triptolemus is mounted in his Chariot, with 
a Cloak or Pallium over his Shoulder, rather to 
hold the Corn he is going to ſow, than to co- 
ver himſelf. The Chariot is drawn by two 
Dragons a-breaſt. Beyond Triptolemuss Char- 
riot, two Women are pictur'd with Torches in 
their Hands as was uſual for Women to bear at 


the 
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the Ceremonies of this Goddeſs. The Man 


between theſe two Women Eumolpus, one of 


the Perſons appointed by Ceres to preſide at her 
Myſteries; and in whoſe Family the Prieſthood 


continued for twelve hundred Years. The 


Hierophante, of this Family of the Eumolpidæ, 


were obliged to Celibacy. FEumoipus leans one 


Hand on one of the Women's Shoulders, and 
the other Hand on the other Woman's Shoul- 
der. The Child holding Ears of Corn in his 


Hand, denotes that Ceres's Gifts are for every 
Age, and that even Children were initiated in- 


to her Myſteries. The Woman laſt in this 


Piece holds a Sickle in her Hand, an Inſtru- 


ment the Pagans believed they owed to Ceres, 
as alſo all others uſeful in Agriculture. 


This is all the Goddeſs's Company on one 
Side, but behind her there are other Figures. 
Bacchus, the Firſt of them leans negligently on 
Ceres Shoulder, and touches a Vine full of 


Grapes with his other Hand, the Crown of 
Vine Leaves which he wears, leaves us no 
Room to doubt that it is Bacchus, Ceres and 
Bacchus are ſo frequently joined together in the 
Myſteries as well among the Romans, as the 
Greeks and Sicilians, that it is not at all ſtrange 


to meet them together in this Monument. On 


the Side of Bacchus a Man ſtands, with his 
Hair in a Knot upon his Forehead, and his Ha- 
bit tied up twice with his Girdle, and holding 
a Whip in one Hand, and with his other ſeiz- 
ing the Reigns of Horſes in a Chariot in order 
to ſtop them. It is probable this is Diocles one 
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at her Feaſts; and what further ſupports the 
Conjecture is, that Homer, when he Names 
theſe four Perſons in a Hymn, calls Diocles the 
Guider of the Horſes. Beſides, fince we have 
ſeen, Celeus, Eumolpus, and Triptolemus, three 
of theſe four Perſons in the Company, can we 
think Dzocles alone would be omitted ? The Fi- 
gure that drives the Chariot is Proſerpine or 


Diana, the Moon according to Mythologiſts, 


and who is called frequently by the Poets Tri- 
ple Hecate, with Reference to the different Of- 
fices ſhe performs under different Names in 
Heaven, in Hell, and on Earth. It may be 
proved by ſufficient Authorities, that Proſer- 


pine partook of the Myſteries of her Mother 


Ceres. The Bacchanahan under the Chariot of 


Proſerpine, hath laid herſelf there, tired with 


long Dancing, as was uſual in all Grecian Rites 
and Myſteries. 2 
This is the Explanation of the principal Face 
of the Tomb. We come now to that of the 
Cover or Lid, which exhibits the four Seaſons 
of the Year, repreſented by a like Number of 
Women; the Diverſity of their Crowns and 
Habits, and the different Fruits they hold, to- 


gether with the Children or Geniuſes with 


them, do accurately expreſs the Variety of the 
Seaſons. The Artiſt hath not placed the Fi- 
gures in the ordinary Situation, but in an Order 


that makes a fine Contraſt in the whole, and 


gives more Force and Spirit to the Compoſition. 


Summer and Winter Seaſons, oppoſite to each 


of the Four that Ceres had appointed to preſide 


other, are repreſented by two Figures, one at 
each Extremity ; the one lying down, leaning 
from the Right towards the Left, the other 
from the Left towards the Right; and between 
4 | both of theſe, the Spring and the Autumn are 


5 placed, as partaking equally of both thoſe Sea- 
= ſons. The four Genz are placed in the ſame 
1 Order. The Summer is pictured at one Ex- 
4 tremity lying down, leaning from the Right 
Þ towards the Left, is half naked, and is crowned 


are tied up together in the Cornucopia. The 
Genius by her, touches the ſame, and holds 
1 beſides, a Reaping-Hook in his Hand, denoting 
the Seaſons of Harveſt. _ 
The Winter, at the other Extremity, lies 
down, leaning from the Left towards the Right, 


Fruits. The Genius before her hath no Wings, 
ſeems to be cloathed warm, and holds a Hare, 


becauſe Hunting 1s the only Exerciſe of the 
Field in this Seaſon. 


crowned with Vine-Twiſts and Bunches of 

_ Grapes; ſhe touches the Vine-Leaves with one 

Hand, and her little Genius places Grapes in 
her Cornucopia. Pots fe 

Laſtly, that Part of her Body which is next 

to the Summer is naked, and that next the 

Winter cloathed, 55 
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with Ears of Corn, and touches others which 


in the Figure of a Woman cloathed well, and 
with her Head covered with Part of her Robe; 
ſhe ſtretches out her Hand over ſome other 


Autumn turns towards the Summer, is 


1 e 
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The Spring, with her Back joined to Au- 


tumn, is repreſented in the Figure of a Woman 
crowned with Flowers, and with her Cornu- 
copia, which a Genius holds, filled with the 
ſame. Her Foot, which ſhe extends towards 
Winter, hath a Covering on, and that Part of 


her Breaſt only is naked which is turned to- 


wards the Summer. 

The Torch which is pictured on both the 
ſmall Sides of the Tomb, is fo frequently repre- 
ſented in Funeral Monuments, that is enough 
to ſay here they were as much in Uſe at the 
Funerals of thoſe Times, as they are in thoſe 


of the preſent Age. The two Griffins and the 


Tripos are the Symbols of Apollo, whoſe Head 
is pictured at each End of the Tomb, denoting 
he was the Tutelar God of Epaphroditus. 


There ſtands upon this Tomb, a Coloſs Buſt 


of ALEXANDER the Great, of the beſt Greek 


Sculpture; MEDusA's Head is on the Breaſt- 


Plate, a Lion's Face appears on the Helmet, 
which has a particular Creſt on it. 


Under the Tomb laſt mentioned. 


A little Statue of a crouched Bacchus. 


A ſmall Tomb, ſuppoſed for Children : There 


are two Cupids on the Front, ſupporting a 
Circle which projects; under the Circle are two 
| Baſkets lying ſideways, with Fruit in them; a 


Lion at each Baſket, as going to devour . 


Fruit: At the Ends of the Front are two more 
Cupids, 
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Cupids, they look very ſorrowful, with one 
Hand upon their Breaſt, the other Hand hold- 
ing a Torch with the lighted End downward. 


There is a Griffin at each End of the Tomb. 
A Statue of Cupid lying aſleep upon the afore- 


faid Tomb. Another Cupid looking on him. 


In the two Windows of the Stair-Caſe, and in 


four Niches, /one on each Side of the Win- 


dows are ſix Statues. 


In the firſt Window is the Statue of MtRr- 
CURY, with all his three Symbols, Wings, 
Caduceus, and a Purſe in his Hand held up; 


he has Wings alſo at his Heels, as well as his 
Head. 5 om 


In the Niche on your Leſt-Hand. 
SATURN, With a Child ſmiling on his Hands 


as it looks up at him; not as ſome, (eſpecially 


of the Moderns) who have made a cruel Spec- 


tacle, by repreſenting him as actually eating 
the Child. | 


In the Niche on your Right- Hand. 


The Statue of JurITER AMMoN from 
Thrace, not only with Rams Horns, but with 
a Ram on his Shoulders; it came out of the 


Temple, faid to be built there by Se/oftris. 
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In the other Window. 


The Statue of Baccuvs clad with an entire 
Skin, the Head of which appears on the Breaſt; 


his Sandal is fixed in a Manner differing from 
others. 


In the Niche on your Left-Hand. 


A Shepherd playing on the Flute, admir'd 
for the Action of his Fingers ; a Goat ſtanding 


by him. 


In the other Niche. 


The Foſter Father of PaR1s, with the 
Phrygian Bonnet and Shepherd's Coat of Skins. 


In the Paſſage leading into the Billiard Room, 
begin on your Lejt-Hand. 


- The Buſto of e Brother of Cleo- 


para. 


The Statue of Diana ; ſhe has a Creſcent 
on her Head, holds Part of a Bow in her left 


Hand, and takes an Arrow with her right 
Hand out of her Quiver. 


The Buſto of MARTIN FoL KES, Eſa; of 


Hillington in Norfolk, and Preſident o the 
Royal Society in the Year 1749. 


By Roubihac. 
The 


Ii WilTon-Hovse. 


The Statue of CL1o the Muſe. 


The Buſto of ASPASIA, ſhe who tanght 


Socrates Rhetoric. 


The Buſto of DoLABELLA. Y 


The Statue of the Father of Pullin Cafer, J 


when Governor in Egypt. | 
10 
The Buſto of Sir AnDREw FOUNTAIN. f 


By Roubiliac. 


The Statue of PLAUTILLA, the Wife of 
Caracalla, dreſs'd like Diana the Huntreſs. 


The Buſto of CoRIOLANUS. 


On the Right-Hand Side is, 


The View of Lincoln's Inn Fields. 
By Inigo Jones. 


On the Left-Hand Side is, 


The View of Covent-Garden. 
By Inigo Fones. 
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THE 
BILLIARD- ROOM. 


Begin on the Left-Hand. 
In the firſt Window. 


HE Statue of Baccuvs, very fine an- 
tient Sculpture, adorn'd in a particular 
Manner with Poppies; the Poppies hang as 
a Belt from both Shoulders as low as the 


Knees. 
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The Buſto of TI us LIyrus. 


The Statue of Pomona ſitting; the Cuſhion 
ſo naturally cut as to appear ſoft. 


The Buſto of M. Joxrus Bkurus. 
In the ſecond Window. 


| The Statue of Marcus ANToNINUS, the 
Orator, very much admired, 


The Buſtos and Statue between the ſecond 
Window and the third. 


ANnNIUs VERUS. 


The 
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The Statue of Aponi1s : He was an Idol of 
Syria, and the ſame as Thammusy ; the Lamen- 
tation of whom is condemn'd by the Prophet 
Ezekiel. He is repreſented as a very beautiful 
Youth, and is ſaid to have made Gardens 


pleaſant by pruning. Here he has a pruning. 


Knife, hence the Proverb, Adonidis Horti. 
The Buſto of PLAUTILLA, 


In the third Window, 
The Statue of Venus, ſtanding in a very 


on a Pillar. 
On the other Side of the third Window, 
The Buſto of NeRva, 


The Statue of HerRcuLEs wreſtling with 
ANræus; he only gripes him high from 


the Ground, agreeable to the Story, that if 


he touch'd his Mother EARTH he regain d 


Strength. 
The Buſto of CæLIUS CAL Dus. 
On the Chimney Side. 
The Buſto of LuciLLa Junior, 


G 


* 


genteel eaſy Poſture, holding a Vaſe which ſhe 
has emptied, reſting her Elbow of that Arm 
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The Buſto of LABIEN VS PaRTHICUS. 


The Statues in the Chimney are, 
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Young Baccuvs ſmiling, and Grapes grow- | 
ing up a Tree. | : 


The other, 
The Infant HER CUL Es killing the Serpent. 


In the Middle. 


A Statue of King HARRY the Eighth. It 
is fronted with the Pembrokte Arms. 
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On the other Side, VE Ns and Attendants. 


The Buſto of Marcia OTACILLA, Wife 
of Philip. 
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+ Bifrons of Janus and his Wife. 


A Statue of Cres, a Cornucopia in her 
Right Hand, in her Left, ſhe holds Ears of 


Corn and a Poppy, a very grated. Fi ur and 
ine 9 


A Bifrons, 


Sele. 
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A Bifrons, two young Women, their Coun- 


tenances different, and ſo are their curled Locks; 


one has a Diadem, the other a triple Contex- 
ture of her Hair elegantly tied. 


The Buſto of MATIDIA. 


Over the Doors two Buſtos. 


A Greek Cu pip with Agate Eyes. 


GRYPHINA, Daughter of Ptolemy Ever- 


a 


The late Sr. CII[ ARLES HOT HAM. 
5 By Mr. Richardſon. 


BARBARA, Counteſs of Pembrobe, (ſecond 


Wife to Earl Thomas} with her Daughter Lady 
Bab Herbert, the late Lady Bab North. 


By Sir Godfrey Kneller. 
The late Duke of Mo N TAGE. By Del. 


Maxy, Counteſs of Pembroke, laſt Wife to 
Earl T homas. By Fervors. 


In this Room is a Model of a ſeventy Gun 


Ship, 5 
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PICTURES 
IN THE 
White Marble-Table Room. 


HE Vircix, Cur1sT, St. jonx, and 
St. CHATHARINE. 3. By Parmegiano. 


A Mapona, 3- By Carlo Dulci. 


A Landfcape with Ferry-Boats and ſeveral | 
Rae 4. By Harman Sachtleven. 


St. Joun preaching in the Wilderneſi, con- 


= taining twenty Figures as big as the Life. In 


it are the Faces of Tintoret and Titian: It coſt 
Earl Phih i, fix hundred Piſtoles. 1. By Palma. 


LEDa and the SwAN. 
3. By Leonardo da Vinci. 


The Head of an old Man. 
4. By Auguſtino Carrach.” 


BELSHAZ Z AR's Feaſt, a Multitude of Fi- 
gures. A great Aſtoniſhment appears in all the 
Company at the Table, &c. 4. By Old Frank. 


CHRIST 
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CurisT in the Virgin. Arms, the Straw 
below, three Angels are looking on. 


3- By Carlo Maratti. 


St. SEBASTIAN ſhot with Arrows. 
5. By Scarcelina da Ferrara. 


A A Landiupe, Cattle, and Travellers, Horſes 
with Packs. 4. By Berchem. 


A Capital Picture. It repreſents our Saviour 

waſhing St. Peter's Feet, the other Diſciples 
being preſent, ſome reading, one of them pul- 
ling off another s Stocking, in order to be next 


waſhed. = © By Tintoretto. 
St. ANTHONY, 4. By Correggio, 
A Narivirty. 4. By Theodoro. 


CuR1sT taken from the Crofs, ten other Fi- 
gures with ſtrong Expreſſions of the Solemnity. 
The Virgin has her Right Hand under our Sa- 
viour's Head, as lifting him up, while oſeph 
of Arimathea (who is richly drefſed) is wrap- 
ping the Linen-Cloth round him. Behind Jo- 
feph are two Men, one of them has the Super- 
ſcription in his Hands, and the Crown of 
Thorns upon his Arm ; the other is as talking 
to him, pointing with one Hand to the Virgin, 
and the other towards Fo/#ph. On the other 
Side ! is St. Jahn with his Hands folded toge- 


ther, 
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ther, and ſhews great Concern, Mary Mag- 
dalen is wiping off the Blood, and wrapping 


the Linen round our Saviour's Feet. Mary, 


the Wife of Cleophas, is, as ſpeaking to Nico- 


demus, who is giving Directions about the 
Spices. Behind them are two Men, one holds 
the Nails taken from the Croſs, the other holds 


the Hammer and Pinchers. Here is alſo the 


Tomb ſhewn, and the People rolling the Stone 


from the Entrance of it, and Mount Calvary, 
with Bones and Skulls ſcatter d about where the 


Crxoſſes ſtand, with the View of the Multitude 


returning into 7er/alem ; at a Diſtance a Land- 


ſcape with Rocks, &c. 3. By Albert Durer. 


Two whole Lengths of two Kings of France. 
Francis 1. T oh 
5 4. By Fred. Zucchero. 


A FRIAR and NN. 2. By Aldegraef. 

Baccuvs and ARIADNE. nh, 
By Fran. Molas. 

Three Children of King Henzy VII. 


ARTHUR Prince of Wales; HENRY about 
three Years old, who was afterwards King 


HENRY VIII, and MARGARET, who mar- 


ried the King of Scotland. 3 
4. By Hans Holbein the Father. 


In 
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In the Window 1, 
The Statue of Is1s : She has the Flower of f the 


Lotus on her Head; ſhe is in a Poſition bend- 


Ing, and her whole Legs and Arms appear 


round, not as commonly in Egyptian Statues, 


which were {trait and formal, ſhewing only the 
Feet. This was reckon'd the oldeſt, and by 

the Mazarine Catalogue the only one known 
with that Improvement. It is a Group, for 
the holds betwixt her Knees, Os1iR1s her Huſ- 
band, in a Coffin open, in one of whofe Hands 
is a Paſtoral Staff, crook'd at the End as a Shep- 
herd's to draw his Sheep out of Danger. This 


was the antient fatherly Sceptre, (tho' fince, 
Sceptres are very much otherways adorned) and 


anſwers to the Croſier of the Clergy. In the 
other Hand he has an Inſtrument of Diſcipline 
like a Whip, the Symbols of Power to protect 
and puniſh. On bo Head is the antienteſt Dia- 
dem or Mitre, being Triple, yet not as the 
Pope's Crown, but rather like the Mitre of 
Biſhops, only with three Points inſtead of two 
at the Top. 
ORus, her Son, is about her Neck. Theſe 


were of the moſt antient Divinities. There 


are a great Multitude of Hieroglyphicks quite 


round the Bottom, and behind the Statue. 


Over the Doors. 


The Buſtos of Hzs10D and PH DRA. 


A white 
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A white Marble Table, ten Feet and eight 


Inches long, four Feet and fix Inches wide, 
four Inches thick. On it a dying Gladiator. 


A large A. Relievo of a VESTAL VIRGIN 
graved in Father Montfaucon. 
c e e c 
5 THE 
CHAPEL ROOM. 
Begin with the Buſtos on the Right- Hand, 
PLATO. ES 
ANACHARSIsS, (over a Marble Chimney- 
Piece of Inigo Jones MARY FiTzZ-WILLIAM 


Counteſs of Pembroke, SOCRATES, ARISTO0- © 
TLE, HOMER. 


On the Window Side begin with the fartheſt on 
the Right-Hand. 
5 


Isoc RATES, > 

5 . 
A Statue of Cupip, with a Phrygian Bon- 
net on his Head, and his Hands ty d behind 


The Buſto of PLT INA, Wife of Trejes, 
ach 


In W1itTon-Hovuss. 


In the firſt Window: 


A very fine Greek Statue of a River, fepre- 
ſented by a beautiful Narap (or River Nymph) 
ſleeping on the Bank, with a genteel Turn of 
her Body, the Linen covering her very de- 
cently. This is probably the River called in 
Scripture the River of Egypt, tranſlated in the 
Septuagint Rhmocurura, and is the Boundary 
between Egypt and Paleſtine. In the Front, 
a Bird has; a Lizard by the Tail: It has a 
Tuft of Feathers on its Head, and is like a 
ſmall ſpeckled Bird in Egypt, near as large as 
a Dove, which is called Ter Chaovs, 1. e. the 
Metlenger Bird; it ſpreads the Tuft of Feathers | 

on its Head very beautifully, when it alights 4 
on the Ground. Another Lizard is going | 
away, and a Snail is near it, exactly like the | 
Bnail of Paleſtine. A Bird, like a Duck, has 3 
a Serpent in it's Mouth. 


Be the two Windows. 


The Buſto of Sites 


The Statue of a Boy holding up the Golden 
APPS 1 in his Right-Hand. 


The Buſto of LIBERTAS. 
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In the other Window. 


A Figure recumbent, leaning on a Sea-Dog, 
and repreſenting the River Meander. 


On the other Side of the ſecond Window. 


A Buſto of DoMITIANus. 


The Statue of ANDROMEDA chain'd to the 
Rock. T7 


The Buſto of AN AcREON. PHocion. 
Over the firſt Door. 

Curius DENTATUs. 

Over the Door leading into the Chapel. 


GoORDIANUS. 
On the Window in the Chapel is painted, 


WILLIAM, Earl of Pembroke, and his two 
Sons, Henry and Edward. Henry the Eldeſt, 
who ſucceeded his Father, married Mary, Siſ- 
ter to Sir Philip Sidney, by whom he had two 
Sons, William and Philip; William, in the Reign 
of King Charles the Firſt, was Lord Steward; 
Philip ſucceeded him in the Earldom, and was 
Lord Chamberlain to King Charles the Firſt. 
Edward the youngeſt, was Anceſtor of the 
Powis Family. In another Pannel is the . 

Bs a tels 
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teſs of Pembroke, who was Ann Parr, Siſter 
to Queen Catharine, the laſt Wife to King 
Henry VIII. There is with her their Daughter, 
whoſe Name was Ann, married to F rancis, 


Earl of 5 hrewſbury. 


ö 1 Over the Door in the Chapel. 
|. The Buſto of LIBERA. 
| Over the Door leading into the Cube Room. 
4 T he Buſto of DomiTIA. 


' 

| ; | Begin the Pictures with thoſe over the Buſto of 
| PLATO. 

1 The VIRGIN, St. Axx, old JosEPRH, and 


our SAVIOUR, who is putting a Ring on St. 
CATHARINE's Finger. 3. By Julio Romano. 


Thirty of the Chief Reformers: Their Names 
are on a Stone in the Bottom of the Landſkip. 
Wickhf is ſuppoſed to be the Preacher. Thoſe 
ö that were Biſhops are in Purple, the Prieſts in 
94 Black, and ſuch as were Martyrs in White, di- 
[i ſtinguiſhed by Purple and Black about their 

| Necks. 3. By a Diſciple of Carlo Maratti. 


An Antique of the VirGin and our Sa- 
VIOUR. 


Joorrs cutting off 72 ene Head. 


5. By Mantegna. 
H 2 A Na. 
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A NarTiviTY; at a Diſtance the Shep- 
herds with the Sheep, an Angel in the Clouds. 


3. By * Calvart. 
A NATIVITY. 3. By Graco Inga. 


The Roman Charity. 
3. By Pietro Dandeni. 


The Money Changers and People with the 
Doves in the Temple. 3. By Fett. 


LoTrT and his two Daughters. 
2. By Franceſchins. 


The VIRGIN, our SAviou, St. Jonn, 
and an ANGEL. 3. By Benardino Gatti. 


The Labours of HERCULES. | 
4. By Francis Floris. 


The VIRGIN with our SAvIouR in her 
Arms, old JosEPH is looking on them, very 


fine. . By Guercino. 

No An, with his F amily and Animals, go- 3 
ing into the Ark. ©; By Baja, 
The VIRGIN, with CnR1sT and St. Joun. | 


CHRIST 1s very lively on her Knee, and St. 
Jobn is aſleep. 2. By Pelegrini da Modena. 


When 
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When you enter the South Front towards the 
Garden (which whole Front is a beautiful Build- 
ing of Inigo Jones paſs thro the Cube Room 

into the Hunting Room, the laſt Room at the 
Weſt End of that Front. 


W e e e eee 
THE | 
HUNTING ROOM. | 


Begin the Buſtos on your left Hand. 


" ULIA, incomparably fine Greek Sculpture, 
„ and (as ſeveral others in this Collection) of 
Parian Marble. She was Wife to Agrippa, 
Daughter of Scribonia, third Wife to Au- 
guſtus. . 


AN TONIA, Wife of Druſus the Elder. The 
Linen of this Buſt is very natural. 


The Buſto of l SEVERUS. 


BERENICE the Mother, her Hair in a par- 
ticular Manner. 3 


BERENICE the Daughter. 


"Is; e — — ah — 
1 
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The next are two Statues, then proceed on with 
the Buſts. 


Favnus, finely twiſting his Body, by look- 
ing down over his Shoulder at his Leopard. 
! By Cleomenes. 


Cue1D, when a Man, breaking his Bow af- 
ter he had married P/yche. By Cloemenes. 


To LIA » Daughter of Titus. 


Anna FavsTINA, third Wife of Helio- 
gabulus ; very fine like that of Antonia. 


Maco, the famous Carthaginian. Scipio 
would not burn Carthage till he had ſecur'd the 
Book which Mago had written of Agriculture ; 
the ſubſtance of which is ſtill preſerv'd in the 
Writings of Cato, Varro, and the other Authors 
de Re-publica. | 


Titus, Faunus, JUPITER, TULLIA. 


On a Table of antique Oriental Alabaſter, De- 
aſpro fionto which is of one ſolid Piece of 
great Value, 


A Group, Curip and GANYMEDE: Gany- 
mede is fitting, and reſting againſt the Stump 
of a Laurel; the Leaves ſhew that it is an 
Alexandrian Laurel, the ſame as we ſee on 
. WES antient 
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antient Medals, not the ſtiff, large leav'd Lau- 
rel, which adorns modern Kings in their Coins, 
Hom a Miſtake of what the Antients uſed. It 
is rare to ſee the diſtin Form of the ſeven 
Pipes, as here expreſs'd. Cupid is very atten- 
tively looking on, and reaching his Hand out 


towards the Pipes, as if to inſtruct Ganymede 
how to play. 


On the Pannels of the Wainſcot are painted 
eighteen different Sorts of Hunting. 


By Tempeſta, Junr. 
See eee 
VF 


AND 


8 TT A 1 8 


IN THE 


CUBE ROOM. 


Begin on the Left-Hand coming out of the 
 Hunting-Room. As here are but four Sta- 


tue, I ſhall mention the UL ord Statue as I 
come to them. 


ASSINISSA, King of Numidia, with 
the African Bonnet on his Head, and_ 
the Head of Meduſa and the upper Parts of 


„ 


„ , + IE, YO 
#F | 
| 5 
41 
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two Dragons on his Breaſt-Plate ; between the 


Dragons is a Plant, probably the S7/phium, for 
which Numidia was famous. 


AvENTINUs, Son of Hercules; the Head of 
a Lion's Skin making the Covering for his 
Head, and the two fore Paws tied in a Knot 
upon his right Shoulder ; an elegant Perform- 
ance. The Peculiarity of this Hero's Dreſs 
agrees with the Deſcription Virgil has given of 
him i in the ſeventh AEneid : 


| Great AvVENTINUS, great ALCIDEsS' Son, 
Wore the proud Trophy that his Father won. 
He jtalk'd before his Hoſt, and wide deſpread 
A Lion's Teeth grinn'd horrid der his Head; 
Then ſought the Palace in a flrange Attire, 
And look'd as Fern and wg 4a as his Sire. 
| PITT, B. 7. E. 8 38. 


Dipta CLARA, Daughter of the Emperor 
Didius Fulianus, with a Bracelet on her 
Arm. Her Right-Hand is holding up Part of 
her Cloathing, two little Cupids at the Bottom 
of the Buſto. 


On a Purphyry * Table. 


 Apottoxivs TYanzus. It is lively in 
the Attitude, with his Arm tucking his Gar- 
ment about him. When it was firſt fold at 
Faletta's Sale, a Gentleman gave more than 


270l. for it. There were then 1 in the . 
1 : 
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Sea Time ſeveral Antiques fold for above 2001. 
each, as the Homer which the Emperor Con- 
flantine got from Smyrna; Horace, the Poet, 

0 Pophyry ; Cicero, of Touchſtone; and Ju- 
lius Ceſar, in Oriental Alabaſter, which Thomas 
Earl of Pembroke afterwards bought, 


On a Por rx Table. 


PoPee a, Nero's ſecond Wife : Her Rig -ht- 
Hand is holding up Part of her Garment, * 
Plaiting and Dreſs of the Hair very ſingular. 


SEMIRAMIS, at the Bottom of the Buſt are 
two little Cupids. 


MARCELLUs the Younger, 


Cxsoxt1a, the Buſto all of tranſparent Ala- 
baſter, the fourth Wife of Cahgula. 


ARSIN OE, the Daughter, 


On a Table of Jaſper Agate, Deaſpro Antico 
which is very beautiful, are the three follows 
ing Things : 


A Nuptial Vaſe, repreſenting the whole Ce- 
remony of a Greek Wedding, from the Begin- 
ning of the Sacrifice to the Waſhing of the 
Bride's F cet ; it is very fine Work. 


I Co. hs 
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The Statue of Diana of HEpheſus; the 
Head, Hands, and Feet black, the reſt white 
Marble, as deſcribed by Pliny; probably of the 
ſame Form as the Statue of the Diana of 
Epneſus, mentioned in the Acts of the Apoſtles. 
It is engraved in Mon?faucon's firſt Volume. 


A Roman Urn, Variety of very fine Work 
all round it, of Figures, Foliages, Birds, &c. 


OcTavia, the firſt Wife of Nero, of fine 
colour d Marble; her Head-Dreſs alſo very 
fine, with Leaves and Ears of Corn bound round 
upon her Hair. This Buſt, and that of Pop- 


pcta, are both very curious. 


METELLUs without a Beard, by a very fine 


Greek Sculptor, all of a Piece down to the * 
Navel; the only one which ſhews the Orna- = 
ment of a Chain, which 1s of very rich Work. $3 


On his Breaſt-Plate is an Elephant, a Laurel 
quite round the Outſide of it. The Conſular ; : 
Medal of METELLUus has likewiſe an Elephant i} 
on the Reverſe, but the Head of that is bearded, h 
ſuppoſed to be a Livinity with the Name onl 
o HHezellus: The Elephant is added in Me- 
mory of the Victory he gained over Jugurtha, 
King of Numidia, upon which he obliged him 
to deliver up all his Elephants to the Romans. 


Mess ALINA, fifth Wife of Claudius, of 
hard faline Marble : She has a confident Air 


agreeable 
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agrecable to her Character ; the Marble of 


her Cloathing very naturally repreſents a fine 
ſtriped Silk. 


The Buſto of Marcia, the firſt Wife of 
Septimus Severus, The Plaiting of the Hair 
and the Dreſs of the Head very ſingular. 


On a Marble Table, ſthe Produce of Mount 
E dgcumbe) are the five jollowing Things : 


An antient Greet triangular Altar to Bac- 
chus: On one Side Szlenus holds a Torch in- 
verted in his Right-Hand, in his Left-Hand a 
Caniſter full of Fruit: On another Side is an 
Attendant of Bacchus dancing with one Foot 

up, and a Thyrſus in his Right-Hand; in his 
Lett-Hand a Bowl, and a Skin of a Beaſt on 
his Arm: On the other Side is a Bacchus 
dancing in a long thin Garment. 
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We Upon this Altar ſtands a little Statue of Bac- 
& chus, with Grapes and with the Snake, the pe- 
culiar Symbol of the Egyptian Bacthus, who 
invented Medicine, and was ſaid to be the Su 
and Apollo. 


An A. Relievo of PyRrRnvs, the Son of 
Achilles, it is an Oval, and has a ſplendid Aſpect 
as of a very large Gem, the Face is Porphyry, 
which the Cardinal Mazarine ſo much valued 
JW - as to finiſh his Dreſs with a Helmet of diffe- 

rent coloured Marble. FL 
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A ſquare Altar, each of the four Sides has a 


Divinity Jupiter, Mars, Diana and Juno. 
This was one of thoſe Altars for a private 
Room, which Altars they uſed to have in their 


Houſes, to Worſhip ſuch Deities as they made 


their Lares and Penates. 


Upon this Altar ſtands a little Satute of an 
antient Prieſt with a Phrygian Cap, ſacrificing 
a Hog to . 5 


VesPASIAN TRAJAN, the Head, Buſt, 
and Plinth of Parian Marble, the Face and 
Neck only polithed. 


Marcus AvuRELivs on Horſeback, made 
at Athens and ſo eſteemed, that the Sculptor 


was ſent for to Rome to make that which is 


there in Copper as big as the Life. 


The Perſon is in the ſame Poſture, but this 
a Macedonian Horſe, ſmall and of Marble; to 
prevent the breaking, Cardinal Mazarine had 
one Side cemented to a Marble which comes 
out at the Bottom, ſquared as a Pavement, an 
on which the Horſe is as walking; this ſtands 
upon a gray Granite Table, which belonged to a 
Temple, and was for the ſacrificing of leſſer 
Animals, as Birds, &c. That the Blood might 
not run over the Edges; it has a remarkable 


Channel as big as to lay one's Finger in, round 


the outermoſt Edge of the four Sides of the Flat 
next the Moulding, and in the Middle of one 
ES of 
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of the Channels is a Hole for the Blood to run 
through. 


CLaupius, the Buſt is the Jaſper Marble; . 
Pyrrhus King of Epirus, with a noble Air, it 
has a Dragon on the Helmet, and on his Breaſt- 


Plate there is a Head with Wings; it is like 
the Head of a Bat. 


Begin the Pictures with the two double Half 
Lengths, which are between the two laſt 


Buſto's, then the two double half Lengths « on 
the other Side the Door. 


Mrs. KILLICRTw and Mrs. MorToN;z 
they were celebrated Beauties. By V. andyke. : 


Mr. JAMES HERBERT and his Wife. 
By Sir Peter Lely. 


The Earl and Counteſs of BeprorD. 
By Vanqhke. 


The Counteſe of PEMBROKE (Mother of 
Earl Thomas / and her Siſter. 


By Sir Peter Lely. 
Hr vk, Earl of Pembroke (Father of the 


preſent Earl) when about ſeventeen Years old. 


By Sir Godfrey Kneller. 


WILLIAM Earl of Pembroke, elder Bro- 
ther to Earl Thomas. By Sir Peter Lely. 


Lady 


| 
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Lady CATHERINE, Eldeſt Daughter to Earl 
Thomas (was married to Sir Nicholas Morrice } 
and her Brother, Mr. Robert Herbert. 

By Sir Godfrey Kneller. 


Thomas Earl of PEMBROKE, when Lord 


High Admiral. By Mr. Wifing. 


Our SAVIOUR and the Woman of Samara. 
I. By Gu/eppe Chart. 


The Counteſs of PEMBROKE, firſt Wife of 


Earl Thomas. By Mr. Maſſing. 


The VIRGIN, our SAVIOUR, and JoSEPH 


reading: There are alſo ſeveral Boys in different 


Actions. I. By Gennari. 
In the Cieling. 


DæpALus and 1 
1. By Gieſe pe Arpino. 


On the Bottom Pannels of this Room is Painted 


the Hiſtory of the Counteſs of Pembroke's 
Arcadia, Written by Str Philip Sidney. 
"7 the Brother of e, 7 _— 
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BUSTOS and TABLES 


Begin the Pifures with the celebrated F amily 


wards Lord e WILLIAM, JAMES, and 


to Charles Lord Herbert; and above in the 
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Tn 


IN T HE 


GREA T ROOM. 


Piece. 


HIS conſiſts of ten whole Lengths, the 

two principal Figures (and theſe are ſit- 
ting) are PuiLie Earl of Pembroke and his 
Lady; on the Right-Hand ſtand their five Sons, 


CHARLEs Lord HERBERT, PHILIP, (after- 


JohN; on the Left their Daughter AN NA 
SoPHIA, and her Huſband RoBERT Earl of 
Carnarvon; before them Lady Mary, Daugh- 
ter of George Duke of Buckingham, and Wife 


Clouds are two Sons and a Daughter who died 
young. This and all the other Pictures in this 
Rcom are Buy Fanay be. 


On the Right-Hand of the great Picture, 
over a Door, is an half Length of King 
CHARLES 
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CHARLEs the Firſt; and on the Left-Hand, * 
over a Door, an half Length of his Queen. 


On the Chimney Side. 


A whole Length of WILLIAM, Earl of 
Pembroke, Lord Steward. 


A whole Length of the firſt Lady of the 
ſecond Earl PH1L1P, 


Three Children of King Charles the Firſt, 


| Whole Lengths of the Dutcheſs of Ricu- 
| MOND, (firſt married to Charles Lord Herbert} 
| and Mrs. GIBSON the Dwarf. 


EE A whole Length of Earl Paitie, who is in 
i the great Picture, 


| Oper a Door. 


4 half Length of the Counteſs of Gian ri 


HAVEN. 


Over a 3 


A half Length of the ſecond Earl PHIL IP. 


On the Carden Side 


wo wy Pier-Glaſſes, 

F. I. 

6 7 high, 
N 4 7 Wige, 
in the Plate. | 
| Under 
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Under the one, 


A Red Egyptian Granite Table, 
OE 
Long = < 4 9 
| Jr i OR 
On it Moxynevs, the God of Sleep, in black 
Touchſtone ; his Head wreathed with Poppies, 
and a Poppy in one Hand, _ | 


Under the other, = 


g 


A Lapis Lazuli Table, 
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Long 1 
Wide - — 2 2 


On it a ſleeping Cupip. 


The Paintings in tlie Ceiling repreſent ſe- 
veral Stories of PERSEUS, as, particularly, the 
cutting off Meduſa's Head, and the relieving of 
Andromeda. The great Oval, in the Middle of 
theſe, ſhews a very natural Section of a Temple 
in Perſpective, ſeeing the Sky thro' a round 
Top: I plainly relates to Per/eus, becauſe it 
ſhews the ſame Face and Dreſs as in the 
former. There is a Prieſt, in great Concern, 
at the Altar; it is Perſeus, to revenge himſelf 
on Polydectes, for the Injuries offer d to his 
Mother and Di#ys, whom he found at the 
Altar; whither they had been forced to fly for 
Sanctuary from his Violence. 


K Begin 
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Begin the Buſtos on the Left-Hand of be 
Chimney Side. 


MARCELL Us, the famous Conſul. 
Dxvsus the Elder, Brother of Tiberius. 
Loucivs VERUs CÆKSAR. 


Marcus Buxus, of the beſt Greek 
Sculpture. 


Caivs CæsAR, upon a Table of the Verde 
Antico, or green antique Marble. 


Dipius JuLIanus. 
Lucivs VreRus, when Emperor. 


Lucius CæSsAR, Brother to Cains Ceſar, 
upon an Agate Table. This Perſon and Caius 


were Sons of Julia, Daughter of the Emperor 


Auguſtus and Scribonta. 


JuLivs 8 oriental Alabaſter, noted, 


as may be ſeen by what is ſaid of it in Yaletta's 
Collection. The Marble of the Breſt-Plate I 


of the Colour of Steel. 


ANTINOUS; SEPTIMUS SEvVERUs; Ho- 
RACE, in Porphyry, mentioned alſo in Yaletta's 


Collec- 


OY 
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Collection; Fabretti in his Comment gives 


good Reaſons for it's being Horace. 


MARCUS AU RELIUS, AnToNninus Plus, 
on this Buſt, as alſo on ſeveral others in this 


Room, may be ſeen the true Habit that the 


Emperors wore when they appeared in various 


Colours, different colour d Marbles being choſen 


for that Purpoſe. 


CicrRo, of Touchſtone, with the Mark of 
the Cicer or Vetch on his Face, from which 


he had the Name of Cicero. 


The following Buſtos on the Garden Side are 
all of white Marble, and the Terms upon 
which the Buſtos fand in this Room are 
very fine Jaſper and e n of which 


are antient. 


ARTEMIS or DIANa ; her Hair tied behind 
her, not to hinder her Shooting: The Air of 
the whole Buſt is like the upper Part of the 


celebrated Statue of this Goddeſs, and thought 
to be by the ſame Sculptor. This (as ſeveral 
others) has, in Greet Characters, the Gree# 
Name inſcribed on it: It is of moſt excellent 


Greek Workmanſhi p. 


Luc ANus, the Head and Buſt of Darian 
Marble, fine Sculpture. On the Bottom of 
the Buſt is inſcribed a Pegaſits, to expreſs the 
Poet s rapid and ſublime Genius. 
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CAs8ANDRA, Daughter of Priamus : She 
was a Propheteſs, and had a Temple, and 
therefore wears a peculiar Head-Dreſs, with 


ſeveral Bandages. 


AMMoNIUS; on it is inſcribed in Greet the 
1 229th Olympiad, which anſwers to the Year 
ol CHRIST, 137. 


| AucusTvs, of the Parian Marble. 7 
= GrrMaANICUs, PruslAas King of Bithy- 


. nia, excellent Sculpture, pairs with that of 


f Augufites. 


Scipio, AsIaTICUs, CARACALLA, VIs 
TELLIUS and ALCIBIADES, 
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Between the GrraT Room and the Kix's 


Bed- Chamber. 


Begin the Pictures with that over the Door, next 


the Bed-Chamber. 


HE Decollation of St. Joun. The 


Painter is an Honour to the Engliſb Na- 
tion. This Picture is fo finely painted, and 
with ſuch ſtrong Expreſſions as to make him 
inferior to few of the beſt 1tahan Maſters, 
King Charles 1ſt, called him the Engliſb Tin- 
toret. Sir Peter Lely reckoned this the chief 
Hiſtorical Picture that he did. 2. By Dov/on. 


There are Two more Pictures an the ſame Side, 
begin at the Top. 


Variety of Fruits, Vines growing up A 
Pomegranate-Tree, and two Vintage People 
as 
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as big as the Life; the young Man looks down 
on the young Woman whilſt he is gathering 
ſome Fruit for her, and as he reaches up to the 

_Twig, his Shirt flips down from one Shoulder, 

_ and naturally ſhews his Skin there not to be 
tanned. Michael Angelo, the Painter of this 
Picture was famous for travelling Figures; of 
which Sort one may ſee at a Diſtance, a Man 
driving an Aſs. Sir Robert Gere gave Michael 
Angelos Widow three hundred Piſtoles for this 

1 Picture, it being a favourite Picture, which her 

ö f Huſband always kept for himſelf. He himſelf 1 

too painted the Figures, that are as big as the Fe 

Life. In moſt of his Pictures, the Figures aas 

big as the Life, are put in by other Painters. 1 


i. By Michael Angelo dalla Battaglia. 


A Piece of {till Life, of Fowls, and a young | - 
Boar. : Jo By Gabriel Salct. ; 


The Side over againſt the Window, YT 


NEPTUNE and AMPHYTRITE, with ſe- 
veral other Figures. I. By Luca Giordano. 


Under the laſt are four Pictures, begin on the 
Right Hand. 


A Country Family, a Man and his Wife and 
two Children, one of which is aſleep in a Cra- 
„„ 5. By Brauer. 


Two 


Bt”, 


=. 
— 
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Two Pictures, compoſed of different Sorts 


of Marble, out of the Duke of Florence's Col- 


lection. This Work is called in Itatian Pretre 


Commeſ}i. 


A NATIvITY. 
5. By Taaddio and Fred. Zucchero. 


Over the Door next the Great Room. 


The ANGEL, as ſpeaking to TokIAS about 


the Fiſh, which is ſwimming up to them. 
The Dog is between Tobias's Legs, barking at 
the Fiſh. 2. By Procacino. 


On the ſame Side are two Pictures, 


Sine ſtanding with a moſt genteel Air, 
holding up Wheat. Given by the Duke of 
Parma to the Earl of Porebberengh, when he 
conducted James the Second's Queen to Eng- 


land. 2. By Parmegiano, 
A Flemiſh School. The Painter commonly 


called the little Yan Dyke. 2. By Gn. 


On the Garden & as, 


The een of ACHILLES. 
2. By Salviati. 


Under 


* 
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Under the laſt are foe Pictures, begin on the 
Let Hand. 


The VIRGIN with CHRIST. 4- By Solari. 


An Antique Picture from the Temple of 
Juno; Fund is ſitting by a Temple, there are 
coming to her, Pallas, Hercules, Diana, Apol- 
ho, Ceres and Vertumnus, all with their Sym- 
bols in their Hands. 4. 


A Nativity. 
4. By Jan Van Eycl. 1410. 


A 1 with Rocks, Water and three 
Travellers. 4. By Bartolemeo. 


= A Landſcape with a Man carrying a Fiding 
Net. 4. By Franceſco Giovanni. 


Begin at the Door next the Great Room. 


ARCUS MODIUS, the only Buſto 
known with an Epitaph on it ; and the 
Bottom made round, ſo as to fix it on the Hole 
in which his Aſhes were put. A Perſon of this 
Name is mentioned in one of Ciceros Orations 
againſt Verres. This might be the ſame whom 


the Emperor Angyfur made one of his Phyſi- 
cians. 
On 
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On a black and yellow e Marble Table 


whereon Cards are repreſented, 


A Square Urn of the Emperor Probus and 
his Siſter C/audia; their Names are in a Square 
in the Center of the Front; there are Feſtoons 
at the Sides of the Inſcription, over it is an Ea- 
gle ſtanding upon a Feſtoon of Fruits, from 
out of whoſe Wings come two Serpents, they 
are folded up in Ringlets with their Heads di- 
rected towards the Head of the Eagle, at the 
Bottom 1s a Tripod with a Griffin on each Side 


of it; at each Angle of the Front is a wreathed 


Column; the Angles next to the back Part are 


fluted Pilaſters, between which and the Co- 


lumns is a Laurel Tree, in the Pediment of the 
Cover are two Birds, that hold in their Bills 


the Ends of a String which ties a wreath of 
Laurel; on the Top of the Cover are in Alto 


Relievo, the Emperor and his Siſter. 


SApPHo, with the Bandage as deified, of the 
fineſt Marble-like Ivory; the laſt Perfection of 
Greek Sculpture, white-as at firſt making, be- 
cauſe (with ſeveral here) found in a Vault. 
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THE 
KI N G 8 Bep- Cab. 


Over the C bimney. 


HE half Length of a Gentleman, ſup- 
| poſed to be Prince RUPERT. 
By Vandyke. 


In bis Chamber 1 4 black Marble Table, 
whereon Cards are repre ſented. 


Next the Door going into the Lobby. 
The Buſto of DRUsILLA. 
Next the Door going into the Corner Room, 
The Buſto of Hon Ach the Conſular, 
On the Chimney. 
The Buſtos of CommoDvs and PoI EMox. 


OSSSSSSSSSSSS980000000008 


I don't think it amiſs to acquaint the Cu- 
rious, that the two next Rooms are worthy 
their Attention, for there are in them, fome of 
the beſt Pictures in the Collection; ; _— 
ole 


1 


8 8 R 
- 5 . 4 9 - F . > 04% 3 = 2 ö 2 8 
I ITS . e t 3 5 TE LE Eve 7: 
JJ c I es er Wt Hes 
3 


S > op I EEG 
oa OY IR * 

3: TIE, = * * pe q 

NE 2 8 EEE. _ #7 ALES 5 ot I SE EO Ze 8, 3 
E . 8 . IP PE yea by a Tae 5 5 bi 2 
/ rs et EO EI LC 2 
E 8 S 3 8 : 
JJJJJCßßCCCͤ T TEES 2 

* n 


* r 4 

a EH PIE 

F 
3 2 a nn 08 3 * — 


— 


4 WrrTox-Hovss, 7; 


thoſe of Bloemart, Spagnolet, Romanelli, Guido | 
Rheni, and Rubens, of which Mr. Hoare, of 


| Bath, has made a very fine Copy in Crayons, 


CORNER ROOM. 


Begin with that over the Door next to the 
King's Bed-Chamber. i 


HE Vixen, with CurisT leaning 
the back Part of his Head againſt her 
TY He has a Bird i in his Right-Hand. 


3: oy Creſpr. 


On the "ſame Side are ten more P 
begin with 


The VincIx teaching our SAVIOUR to 


read. eb „„ Guercino. 


PriLIP Earl of Pembroke. 
The Wo MEN 'bringin ing the Children to 


CHRIST: oF ee Bourdon. 


N 


The 


F * A. Deer hui, of the cute, 8 


— 


The Head of Mizis. 5. By him 
A S with thiee Children, very na- 
tural. It was one of King Charles the Firſt's 
Pictures. e Guido Rheni. 


A Landſcape. 5 3. By Rubens. 
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Maxy MAGDALENE, 2. By Titian. 
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CRRISH from the Croſs; two Boys holding 
up the Arms, and the VIRGIN devoutly reh 
ing out her Hands. At a Diſtance appear the 
three Croſſes, and a Group of little Figures 
with a Horſe. It was made for Henry II. 
King of France, which he gave to his, Miſtreſs, 
Diana VALENTINOIS ; ; and on the painted 
flat Frame, in one Corner, are the Arms of 5 
France, in another, a Monogram of the firſt 1 
Letters of their Names; the other two Corners 
the Emblems of Diana, three Half-Moons in 
one, and a Quiver and Bow in the other. 
| 9 'F By Michael __ 


An Aſſumption of the VIRGIN. 


+ 


In the Arundel Catalogue it is ſaid, that his 
Lordſhip defired Rubens to paint for Him a fine 
finiſhed Cloſet Picture, which is this Picture, 
being on an old F lemiſh Board, moſt beautifully 
coloured. There is a Group at Bottom of 
nine An gels, all in different Poſtures, as _ 8 

e 
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the Cloud under the Virgin Mary. There are 


ſeveral pretty Cherubims Heads at the Side, 
and at the Top. It ſo much pleaſed Rubens, 
that he ſaid he would make a great Picture 


after it; which he did at a Church at a Con- 


vent at Antwerp, where he has added Apoſtles, 
as 1 as me Lite. We © By! Rubens. 


-"B&ecttvi s, with a Bowl. in his Left-Eand, 


his right Arm reſting on a Veſſel; an old Man 


emptying a Baſket of Grapes into a Fat, a 
Woman and with two Baſkets of Fruit. 
| 5. By a Scholar of Nel. 


"os the Chimney Side. 
A whole Length of DEMocrITus laugh- 


1 ing, a Book in his Hand, very much efteemed. 


1. By Spagnolet. 


MacbAr kx as a Penitent, over-looking 


the Vanities of the World. Below her are fix 
Boys, as Cupids; they are handling Jewels, 


&c. 5. By Pee ene, a Scholar of Guido. 


Naxclssus foring himſelf in the Water. 


| There are ſeveral CN in various Actions. 
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The Deſcent of the HoLy 65 : 
5: By Salembeni. 
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'T . Counteſs of PrMBROK E, and Lord 


HERBERT, now. Earl of PEMBROKE, when 


very young, 3- By Mr. Hoare, of Bath. 


CnxIsg aſtride upon a Lamb, is | held by 
the VIRGIN, old JOSBPR is looking on, and 


kaning on a Staff. 5. By F ranceſco Penni. 


Ove the Dor leading into the Cloſet. 


The Vixen, our ee and St. JON. 


* By Barocci. 


SH 
. # . © 
* A 


7 he Side next to fe Outer Court, begin with 
be upper one betwixt the Window and the 


5 Door. 2 
_ 1 young Wa nan, „ with a rock Have: 1 
F 3. By Correggio. 
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1 Mapona, very fine, with ſeven Stars 
pr her Head. 


A Piper. | : K 9. 3: By Georgione, 


Old Jos gyn at Work, our SAVIOUR hold- 


ing. a e Lamp jo him. - -._-. 
5 By Luca 1 ongiagio. 
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The Vircin holding our SAVIOUR by his 


Arms, St. Joux ai him, old Jen 


is reading. 5. By Lodovico Carracci. 
Maxs and Venus. 4. By neee 


Four Children, repreſenting our SAvIOUR, 
an ANGEL, St. JohN, and a little GIRL. The 
ANGEL is lifting a Lamb to St. Johx, who 
has his Left-Hand upon it, and is in Diſcourſe 
with our Savio, as they are all ſitting cloſe 
together. Behind our Sa viouk is a Tree, 
and a Vine growing up it, with Grapes thereon. 
The G1RL (repreſenting perhaps, ſymbolically, 
the Chriſtian Church) has hold of the Vine 


with one Hand, and in the other Hand has a 
Bunch of Grapes, which ſhe is offering to our 


SAVIOUR, 
This is allowed to be the beſt Picture in 


England of ne . 


A Landſcape. 4. By Claudio Lorrain, 
The VIxX IN holding CnkIS r i in her Lap. 


St. John has led a Lamb to him. CHRIST is 
looking at an Angel below on the Ground 


gathering Flowers; old 2 h is higher up, 
with an Aſs by him. 4. By Cantarini. 


Cukler lying on Straw in a Manger. 
4. By Jan Dye.” 


On 
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the howeft. 


Hollar's Account of it. An elegant Repreſen- 
tation of King Richard the IId. (in his Youth) 
at his Devotion, painted on two Tables. In 
one he is repreſented kneeling by his three 
Patron Saints, St. Fob Baptiſt, King Edmund, 


Crown on his Head, clad in a Robe adorned 
with white Harts and Broom-Cods, in Allu- 
ſion to his Mother's Arms, and his own Name 
of Plantageniſta. Thus he is praying to the 
Virgin Mary, with the Infant in her Arms, 
(on the other Table) ſurrounded with Chriſtian 
Virtues, in the Shape of Angels, with Collars 


Harts on their Boſoms; one holding up a 
Banner of the Croſs before them, and on the 
Ground are Lilies and Roſes. 

St. Joan Baptiſt holds a Lamb in 1 left 
Arm, King Edward the Confeſſor holds a Ring 
between the Thumb and F ore-finger of his left 
Hand; King Edmund holds an Arrow in his 


King Richard, as preſenting him to our Saviour, 


wards them. There are eleven Angels repre- 
ſented, each of them hath a Wreath of white 
Roſes round his Head. The Diſpoſition of 
their Countenances and Action of their Hands, 
1 deſigned to ſhew that their Attention 1s em- 
ployed _ 
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On the other Side of the Windrw, begin at 


King Ricuanp II. Kc. I here tranſcribe 


and King Edward the Confeſſor, having a 


of Broom-Cods about their Necks, and white 


Left-Hand, all their Right-Hands are directed to 


who inclines himſelf in a very kind Manner to- 
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ployed about King Richard. On the Glory 
round our Saviour's Head you may ſee the Croſs 
repreſented in it, and round the Extremity of 


the Orb are ſmall Branches of Thorns. On 


two Braſs Plates on the Bottom of the Picture 


is ingraved as follows, viz. 


Invention of Painting in Oil, 1410. 


This was painted before, in the Beginning 
of Richard II. 1377. Hollar engraved and de- 
dicated it to King Charles I. and called it Tabu- 


la Antiqua of King Richard II. with his three 
Saints and Patrons, St. John Baptiſt, and two 


Kings, St. Edmund and Edward the Confeſſor. 
This Picture was given out of the Crown by 
King James II. to Lord Caftlemain, when he 


went Ambaſſador to Rome, and bought, fince 


he died, by Thomas Earl of Pembroke. 4. 


The three Kings Offering. There are Hor- 


ſes and many Figures, at ſeveral Diſtances, of 
this Painter's beſt colouring, with a glorious 


Eclat of Light breaking thro' the Clouds, in 


which are many Cherubims. That King who 
has a ſtrong Light on his Forehead is the Pain- 


ter himſelf, His whole Figures are beſt, for 
he was famous for ſuiting a proper Action to 


every Part and to the Genius of the Perſon; 


as here a Groom, for Example, ſhews a natu- 


ral Affection to his Horſe, by kiſſing his Noſe. 
3. By Paolo Veroneſe. 
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Kierth lein MARSY as. 
4. By Piombo. 


The Garden Side, begin on the Left- Hand of 
the Window. 


CHRIST taken from the Croſss. 
| „„ - So BY ©1000, 


The VIRGIN, old Joszyn, ELIZABETH, 


and CHRIST, who is putting a Ring on St. 
 Catharime's Finger. 5. By Anguiſciola. 


IS AAC bleſſing JACOB. 4- By Lazar, 


Our SAviou carrying the Croſs. 
4. By Andrea del Sarto. 


The Flarmony between Hiſtory and Poetry 
very fine 2. By Romanelh, 


A Landſcape with Fi igures dancing. 
3. By Poelembourg. 


Mipas's Judgment. 5. By Philippo Lauro. 


The VIROIN and old JosePn teaching 
CHRIST to Read. 4. By Binardino Gatti. 


Rape of DEJANIRA by Neſſus the Centaur: 
Hercules is ſhooting at him. 


5. By Carlo Creſti. 


'The 
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The VIRGIN, with CHRIST in her Lap. 


St. John has hold of his right Foot with his 
right Hand. 5. By Gro Bat. Vico. 


Some Market People. 4. By Creſbi. 


On the other Side of th: W, indow, begin with 
the biggeſt. 


A Shepherd and Shepherdeſfs. 
. By Bloemart. 


The Vire1Nn with CHRIST in her "Fwy 
5. By Raphael. 


A NarTiviTy on Copper; neatly finiſhed. 
5: By Rubens. 


A Man forcing a Boy to take Phyſick. 
35 By Bambocci. 


The VIRGIN with CHRIST about four 
Vears old, as big as the Life, ſtanding by her, 
a Figure as graceful as Raphael Urbin. The 
Virgin 1s as talking to St. John. More back- 
ward at her Right Side is a Woman with a 
Child in her Arms, both with graceful Coun- 
tenances. 2. By Andrea del Sarto. 


The VIX OIx reading with CHRIST in her 
Lap. ; 5. By Albans. 


M 2 Jos 
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Jos and his three Friends. 
3. By Andrea Sacchi. 


CnR1sT in the Virgins Arms, St. John is 
kiſſing him; Jef. ph is looking on them. 
5. By — 


In the Cieling. 
The Converſion of St. Paul. St. Paul is 


ſtruck from his Horſe, he and his Company 


appear in * Surprize. 
1. By Luca Giordans. 


On the Chinney-Piece are, 


The Buſtos of the Emperor PERTINAX and 


of SoLON, 


Wis N 


e e eee ee 
THE 


WITHIN THE 


CORNER ROOM. 


Begin the Piftures with that over the Door- 
Caſe, leading into * inner Part 97 the 


Room. 


IVE Soldiers, two expreſſing great F ury 


to tear CHRIST's Coat, another is gravely 


interpoſing, as if he was perſuading them to 


caſt Lots for it, very fine. 
2. By Annibal Carracci. 


There are two Pictures on each Side of the 
laſt mention d, begin with the two on your 
Right-Hand, afterwards on your Left. 


The VirGin; our SAviou is reſting hi 
Head and Right-Hand on her Boſom. 


4. By Bloemart, Junr. 


A Ruin with Landſcapes and Figures. 
4. By Viviano. 


BY A Shep- 


A Deſcription of the Curiofities 


A Shepherdeſs in a Straw-Hat, repreſenting 
the Princeſs Sophia. | 
4. By Gerrard Huntorſt. 


A Ruin with Landſcapes and Figures. 
4. By Viviano. 


On the Bow Window and Chimney Sides, as you 
go round, begin with the loweſt Pictures. 


The River TIBER, RomuLus and RE“ 
Mus ſucking the Wolf. 4. By Del Po. 


Our Saviour taken from the Croſs; the 
Prei ſheweth great Concern: There are 
WW three other Figures by them, and Ax GELs in 
Wm the Clouds. 2. By Falerio Caſtelli. 


King EDWARD VI. 4. By Hans Holbein. 


Our SAviouR aſcending, with the four 
Emblems of the Evangeliſts at the Bottom of 
the Clouds; two Angels are ſupporting his 
Arms. 3. By Giulio Romano. 


„ — * 
2 * 


Over the Chimney. 


The VIROIN, exceedingly fine; the Veil 
painted with Ultra Marine. Maria da Fiori 
painted the Flowers with which the VIRGIN 
is furrounded. 3. By Carlo Dulci. 


A half 
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A half Length of T1T1AN. 
3. By himſelf. 


Two Boys playing wth a Bird, which is 
tied with a String. 4. Fouſin. 


Two Cupips holding a third upon their 
Hands as carrying him, another Boy lying 
down by them. 5. By Sirani. 


The Circumciſion of our SAviouR. 
5. By Fi iorentino. 


8 in the Vinoun's Lap; he holds 


St. Joux by the Hand. 
T By Lorenzo Garbieri. 


The Devir tempting our SAviouR. 
$5. By Paris Alfano Perugia. 


The Prodigal Son returning Home. 
4. By Moverman. 


Some Dutch People playing at Denen | 


a Woman by them cutting Bread and Butter 
for a Boy, who is ſaying Grace. 


4. By Egbert H. emſeirk, 


People playing at Cards. 
* By Lucas Van Leiden. 
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Day repreſented by ApoLLo riding upon 
a Cloud, drawn by four Horſes. NicnuT re- 
preſented by a Figure with dark Wings, and 
Poppies round her Hand. By her are two 
Owls flying. 5. By Solimene. 


St. JEROME. | 5. By Borgiano. 
Ruins and Figures. 5. By Paolo Panini. 


St. Joux preaching in the Wilderneſs, ſmall 
neat Figures. 5. By Rowland Savory. 


St. JexoME. 5. By Giulio Cambi Veronefe 


St. SEBASTIAN ſhot with Arrows. 
„„ 5. By Benedetto Luti. 


The Prodigal Son going abroad. 
| 4. By Wovermane 


A young Woman holding a Candle. 
= C 
The VIxoIx, with ChRIS and JosePn. 

Ph, 4. By Fran. Imperiali. 


Our Savrouk about two Years old, fitting 

on a Stone; a Lamb is ſtanding by him and 

licking his Hand, in which he holds a String 

that is tied to the Leg of a Dove, which 

ſits in a little open work'd Baſket. There are 

two other Figures. The Rays from the ry 
| roun 
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round our SAviouR's Head ſtrikes a fine Light © || 


upon them. One of them has her Hand upon 
the Dove. 3. By Paola Matther. 


CuRIST raiſing LazaRus from the Dead. 
3. By Sab. Ricci. 


PyxRnus brought dead out of the Temple. 
They are putting him into his Chariot. Se- 
veral Figures appear in great Surprize. 


3. By Pretro Te efta. 


On the Corner Room Side, begin with — 
over the Door. 


An old Man, with ſome Sorts of Se. 
meat in a Pot, which he ſells to the Children ; 
there are fix about him; an extraordinary Plea- 
ſure appears in all their Countenances. 


3. By Fran. Halls. 


ANDRoMACHE fainting on her hearing of 
the Death of her Huſband Hector. Here are 
twenty-five Figures. 1. By Primaticcio. 


There are tawo Pictures under the above-men= 
tioned, which are 


Two Battle-Pieces. 3. By Burger 


Tous ſtanding on a black and yellow 
Marble Table. 


N „ 
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F On the Chimney-Piece. 
Two young Faces in Bronze. 

In the Ceiling, 


VEznvs's Birth: She is riſing out of the Sea, 
the three Graces attending her: There are 
alſo five Cupids in different Actions. | 


i. By Lorenzina da Bohgna. 


In the inner Part of the Cloſet, begin on the 
 Leji-Hand. 


Darnxr and APOLLO. 
4. By Abraham Johnſon. 


The Flight into EGVYPT. 
5. By Giovanini. 


ABRAnam's Steward putting the Bracelets 


on REBECCA” s Hand at the Well. 
F. By Pietro Bambini. 


Our SAvIouR and Manv in the Garden. 
5. By Gentileſco. 
A ſleeping Cupid, on an antique African 
Marble Table. 


Eight ſmall . Buſtos, upon gilded Maſk- 
Truſſes. Begin with that on yur Rigotr Hans 
of the 2 Picture. 
Tir no- : 
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TITHON us, Divinity of the Morning. 
Venus of Medici. 

Bacchus, a very beautiful Work. 
CRISPINA, Wife of Commodus. 


Fauna, the Female Divinity of Faunus, is 
very rare. 


A PANTHEON of a peculiar Marble, and 
in the old Termini Way: It has the Symbols 
of Ammon, Mavors, and Thoth, three of their 
Du Majores; from whom they after made 
Jupiter, Mars, and Mercury. 


EepiCcURUs, valued by Cardinal 4 
there being no other of him. 


AcklfLLES, adorned at the Breaſt, having 
Rams on his Helmet, a young Face, ſmall and 
very neat Work. 


This Room is the Eaſt End of Inigo Yones 8 
Building, the whole of which is eſteemed a 
very complete Piece of Architecture. From 


the Windows of theſe Apartments is the fol- 
lowing View. The Garden, or rather a beau- 
tiful Lawn, planted with various Trees. The 


River which the late Earl Henry much inlarged. 
N 2 The 
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The Bridge which the ſaid Earl built from 
Palladio's Deſign. Between ſome fine large 
Cedar Trees, a Fall of Water. The Stable 
Bridge. A Piazza (the Front of the Stable) 
by Inigo Jones. A Wood in the Park upon 
a Hille on which ſtands in one Part, a thatch'd 
Houſe, in another, an equeſtrian Statue of 
Marcus Aurelius upon an Arch, the Proſpect 
on that Side being terminated with the Plain 

or Downs, on which are the Horſe-Races. 
The Engine Houſe with two ornamented 
Fronts, one Front towards the Houſe, the 
other towards the Park. 'The Cold Bath, and 
upon it a complete Caſt of the fine Statue of 
Antinous at Rome. An Arcade, the Front of 
which was originally the Front of a Grotto, 
by Inigo ones. Not only the Spire, but the 
whole Weſt Front of Salibury Cathedral, Cl/a- 
rendon Park, and Places e 


3 I the Six 4 (NAgWs of the Geometrical Stair- | 
Caſe; 


(Begin with the Top,) are 
Two BysTos, 
One repreſenting TORMENT. 
The other CONTENTMENT, 


An Antique Maſk. 


A Janvs. 


A Foflil. It is a Snake Stone taken out of 
a Portland Stone at the Building of Weſtmin- 
ter Bridge. 1 5 


At the Bottom of the Geometrical Stair-Caſe. 


The Urn of HoR ACE, on one Side of 
which is this Inſcription, 


"DM © 
HOR. FLACC. PIIS MAR: 
PAMPH. MIN FA FECIT. 


Dus Manibus Horatis Flacci, the other 
Letters to Fecit probably relate to the Perſon 
who had the Urn made, but they were de- 
faced, and ſince mended, as they thought they 
ſaw the Traces of former Letters; the other 
Part is the Apotheoſis of a Lyric Poet. There 
is a Woman in alooſe Garment holding a burn- 
ing Torch, as one of the Muſes; another holds 
a Lyre in her Left-Hand, and a Volume in 
her Right, which ſhe offers to a third Woman 


with large Wings, repreſenting Fame: Near 


them ſtands a great Altar adorn'd with a Crown; 
in an obſcure Corner fits a Figure with his 
Head reclin'd, which ſome think may be Mo- 
mus or Zoilus; they are genteel Figures, and 


elegantly cloath'd, it is Baſſo Relievo. 
THE 
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| e e dee 


THE 
8 1 ONE HALL. 


Begin with the Relievo on the Left-Hand. 


N A. Relievo. A Rape of NeeTuNE, 
twelve Figures beſides two Horſes. 


An A. Relievo. Six Figures, NEREIDES, 
and TRITONs, and an Horſe. 


An A. Relievo. A Rape of the CxNTAuks, 
eight Figures. 


A Greek A. Reliew of very curious, fine 
Work. It is a Female VICTORIA: She has 
a wreathed Corona in each Hand, which ſhe 
holds over two Captives bound at her Feet. 
There are a great many Weapons of War, 
with Armour and Enfigns, and a particular 
Trumpet. 


An A. Relievo. Two Figures, one repre- 
ſenting Painting, the other Sculpture, very fine 
Drapery. 


5 
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An A. Relievo. A Prieſteſs bringing a 
Sheep for Sacrifice. There are two Altars, 
upon one there is a Fire, upon the other an 


Idol. 


An A. Relievo. JuPITER and Juno; {ix 
other Figures bringing Offerings. 


A N. Two Men, one of them ſtand- 
ing, the other fitting ; their Right-Hands join'd 


together, as bidding an happy Adieu to each 
other. 


A N A Man and a Woman in the 


ſame Poſture as the two Men, the Woman 
ſitting. 


The Statue of AroLLo, of the fineſt Greeł 
Sculpture: He ſtands in a very genteel Poſture, 
with the Middle of his Bow in his Left-Hand. 
It was found in the Earth near Epheſus, in 
which were mix'd ſome Minerals, which have 
given it a Stain that makes it look like old 
Ivory. His Sandal 1s a fine Repreſentation of 
the antient Shape, and Manner of fixing it. 


The Statue of URANIA the Muſe, with her 
Symbol cut on the Plinth, with ſo reverend an 
Air of old Age, that Cardinal Mazarine would 

not ſuffer any Part of it to be mended. 


A Re- 
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A Relievo. A Bull, with his Head adorn'd 
with a Mitre and Fillets; the Middle of his 
Belly bound round with a Ribband. He that 
ſacrifices is naked, with his Head laureated ; 
he leads the Bull with his Right-Hand : The 
Popa or Prieſt follows behind, laureated like- 
' wile, and cloathed from the Naval to his 
Knees ; in his Right-Hand is a ſacrificing Olla 
or Pot, and in his Left-Hand is the Ax. 


A very large A. Relievo, weighing about a 
Tun and a half, that was a Frieze in a Greek 
Temple of Diana and Apollo. It repreſents 
the Story of Niobe and her Children, &c. Here 
are ſeven Sons and ſeven Daughters, ſuppoſed 
to be hunting in the Heat; and being ill, the 
Father and Mother, &c. come out of the 


| Shade, in which they are, and fave two of 


them. All the Figures and Trees, eſpecially 
the Horſes on which the Sons ride, are fo high, 
that the Heads and Necks ſtand off with- 
out touching the Marble behind. The Foreſt 
_ Cytheron in Baæotia, in which they are hunt- 
ing, is finely repreſented ; and at a Diſtance, 
by ſome of the Trees, Sy/vanus, the Divinity 
of the Woods, fits looking on with a grave 
Concern. In this, neither Apollo nor Diana 
appear, by which probably it was intended to 
repreſent their Deaths, as proceeding from the 
Heat of the Sun, the Rays of which are as 
Apollo's Arrows: He is, indeed, often in Me- 
dals fo repreſented, either by the Sun alone, o 


the Fatigue of Hunting, over which Diana 
preſided, they got ſome mortal Fever. An 
Arrow ſticks in one only, as a Symbol, it being 
inſenſible whence it comes. Here are twenty 
Figures; Syfovanus and three old Men, (the 
Father and two Uncles or Tutors) and two old 
Women, (the Mother and a Nurſe or Aunt) 
ſeven Sons, ſeven Daughters; alſo five Horſes ; 
two of the youngeſt Sons are on Foot, as are 


the Daughters. 


On the foregoing Relievo are, 


The Statue of Car IO PE, one of the Muſes, 
with a Roll in her Hand: She invented Epic 
or Heroic Poetry. 

The Buſto of CATO MAJOR. 


The Statue of PANDORA, 


A Relievo. Two Prieſts, or Miniſters of 


the Prieſt, as going before the Victim: One 
of them is playing upon two Pipes, the other 
ſtands laureated, prepared to do his Office, 


with an earthen Chalice or Simpulum in his 


Right-Hand, and a Patera in his Left. 


The Statue of SaBINA, Wife of Hadrian, 


fine Drapery. 
0 
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the Palm of his Hand, as ready to go and come 
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A Relievo, Jue1TER fits on the Ri ht- 
a 


Hand of Juno, on Mount Olympus with 


Thunder-bolt in his Right-Hand, and im- 
bracing her with his Left, who embraces him 
with her Right-Hand, both naked to the Na- 
vel; before them is a Fire blazing upon an Al- 
tar, and a Prieſt ſtanding ſhod with a very long 


Robe, and Bare-headed, caſting ſomething in- 


to the Fire. 


An A. Relievo, Faunvs playing on two 
Pipes. 


A Baſſo Relievo, having an Inſcriptio Bouſe 
tropha, the Writing in the ſucceſſive Lines go- 
ing forward and backward : Firſt from left to 
right, then from right to left, as they turn or 
guide Oxen in the plowing of Lands. This 
was eſteemed the moſt antient Way of Writ- 
ing, and proves the great Antiquity of this 
Marble. The Figures preſent a Hiſtory agree- 
able to the Inſcription. In the Middle is a 
'Tripos of a very curious and peculiar Form ri- 
{ing from the three Feet, with three Projections 
one above another ; on the uppermoſt of which 


is the Patera. The Dedicating of a Tripos 
Was an uſual Expreſſion of Thanks to the Deity 


among the Antients; and accordingly this (with 
the Inſcription above) is the Expreſſion of the 
Father's Thanks to Jupiter, who is here repre- 
ſented fitting in a Chair, his Head bound with 
a Diadem and an Eagle not held, but reſting on 


at 


.- 08 WII X oN -HovsR. 
at Command. The other two Figures repre- 
ſent a Libation made by the Son, and waſhing 


his Hands in a Bowl ſet on the T ripos of the 


common Form. * 


The Buſto of JoL1A Miz#s2, Mother of 
 Hehogabalus. 


An A. Relievo, ſhewing the antient Man- 
ner of Eating; here Jupiter, attended by 
Pallas, is ſerved by Hebe. Mr. Caſteel has 
graved this in his Book of the Villa's of Pliny, 
it being much older than any Print that was 
before made of that Cuſtom. _ 


The Buſto of Ocravia the Elder. 


The Front of MELEAGER's Tomb cut off 


from the reſt, of fine Greek Marble, with 
thirteen Figures, beſides a Dog and a Boar's 
Head; the whole Hiſtory is repreſented from 
the firſt Quarrel about the Boar's Head, till 


the Burning of the fatal Brand, and carrying of 


him away to be entomb'd. That which Mont- 

faucon copy d from Maſjer has three Perſons leſs 
than this has, and wants the Quarrel at the 
Beginning with the Boar's-Head. 


A ſmall Frieze from the Temple of Nep- 
TUNE, four TRIToNs and four NEREIDES. 
| Oo: An 


There is an exact Copper-Plate Print of this very antient 
curious Piece of Sculpture, drawn by Mr, Lyons of Salisbury, 
and ſold by Mr. Collins. Price 15. 3 
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An A. Relievo. The Story of the Child 


1 the Meat from the Altar thro' the Idol 8 
Mouth. 


An A. Relievo, Venus TOY the Water 
out of her Hair. 


An A. Relievo, SILENUS Drunk, the Boys 
; binding his Arms and Legs with Vine-Twiſts. 


gle is painting his Face with a Mulberry, 
ſixteen Fi igures beſides an Als. 


CLEoPATRA, with the Aſp in a cover d 
Vaſe: She is here repreſented, as having it rea- 


dy, but don't ſhew it. 


3 ov a Grey Granate Table, commonly called 
oor Stone, nn the Moors in Devonſhire. 


A very high A. Relievo of Marcus Au- 
RELIUS and FAUSTINA, as big as the Life. 


A SARCOPHAGUS; in a Round in the 
Front is the Buſto of a Man; the Phyſiognomy 
of which is on purpoſe left unfiniſhed by the 
Sculptor. It is deſcribed by Salvini in Ta- 
ble 9. 

Upon this Tomb is SESOSTRIS ; the Head 
is of Red Egyptian Granite ; the Buſt Part is 
of the 2 8 — Egyptian Granite; the Head is 
adorned with a Tiara after the Egyptian Form, 
and has a peculiar Livelineſs; it was found 
amongſt the Pyramids. 


PIC- 


PICTURES. 
BUSTOS and STATUES 
. IN THE 
Black Marble-Table Room. 
Begin with the great Picture on the Left= 
Hand. 
CHILLES dragging Hecror's Body 
round the Walls of Troy. A Skirmi 


between the Trojans and the Greeks. 1 99 5 
2. By Polidora Caravaggio. 


h Jop cutting off HoLoFERNEs's Head 
| under a Canopy ; his Army has a Multitude of 
| fine Figures. 4. By Bonifazio Bembi. 


The Birth of St. Jon. : 
4. By Dominico Puligo. 


Rome triumphing, many Figures. | 
4. By Carlo Baldari. 


On Figures, bathing. 3. By Gali. 
I PHTHA“s 
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JeenTHA's raſh Vow ; ſeven Figures, three 


of them are dancing; the foremoſt is his 
7 Daughter. 3. By Flaminio Tori. 


A Triumphal Arch and Fi igures ; the Fi- 
gures painted i in Baſſo Rehevo. 
3. By Defiderio. 


An ANGEL driving ADAM and Evx out of 
PARADISE, "=. = Dy Tjenback. 


HAG AR with Town looking back on the 


Ax EL pointing, on Copper. 


3. By Franciſco Busi. 


Hacar, ISHMAEL and an ANGEL in i the 


Sky. 3. By Giacomo Carano. 


[Venus leading CuyiD, with the three 


Graces following, to ſee VULCAN, with four 


others, forging Arrows Heads for Cupip. 
4. By Allaſandro Turco Veroneſe. 


Four of Diana s Nymphs bathing, Acteon 
looking at them. 4. By Sebaſtian Concha. 


Three of Diana 8 W bathing, Acleon 


looking at them. 5. By Gioſep del Sole. 


Cveip wrenching his Bow out of the Hands 


of a Boy. 4. By Taraſſi da Bologna. 


Mr. 


In WitTton-Hovse, 
Mr. P:TT, taken from a Print. 


CALISTA bathing is diſcover'd to be with 
Child, and Nymphs appearing to bring her to 


Diana. 4. By Girolimo Peſcbi. s 

The Judgment of PARIS. | 

5. By Retenhamer. | 

1 JuPITER, CuPiD, and PsycnE. 
| 3. By Gigſeppe Arigont. 

A Salutation of the Ax EL to the Virgin. I 

\ 4. By Franciſco Dani. 

f The Aſſumption of the VIRGIN; ſeveral of | 

1 the Apoſtles looking up, and one of the twelve | 

4 18 haſtenin g down the Hill to the reſt. | 

1 4. By Raphael Urbino. N 

? | 

| GANYMEDE upon an Eagle. | 

4. By Guoſe Phe Paſari. | 

The ViRGin, with CHRIST and St. Joan, | 


as big as the Life, on Wood. 
2 wy C arletto, 


HERCULES and DeJaNnIRA. 
„„ 4. By Giovanni Montoans. 


A + a 
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A Landſeape with Figures, and hae 
Arch. 4. By Claudi Giſolphi. 
\ 
Venvs and Cupip beating a Satyr. 
3. By Luigi Garz:. 


A Landſcape with Feet Figures, and 


Dogs. 4. . Bolt. 


A Concert of Muſick. | 
1. By Nicola del Albate. 


Two naked Fi igures, one bathing, the other 
hing on the Bank of the River. 
3. By Cervelli. 


ViRTUur coming to PARNASSUS to awaken 


APOLLO and the Muss. 
3. By Luigi Gentili. 


A MAGDALEN contemplating with a Cru= 


cifix; Angels appear above. 
4. By Elizabetha Daughter of Sirani. 


A Landſcape with Fi igures ſitting by the 


Water Side. 3. By Orizonte. 
HERCULES killing the Bull, with Variety 


of Figures. 4. By Paolo Parolino. 


Im Baptiſm of CanIsr. 
4. By Caſalaſco. 
VIRGIN 


* * 2 . 7 . — = * 
c — <a 
I h \ * 
. . GRE ̃ ²— 4 > CNS 


"TA. _— — 2 = 
.  oth N . 
oy Mg ; — 64 Sad 4 


GT En Rog 


—— — 


91 
8 4 
24 
J 7 
1 


| 


dle in his Hand. 
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VIRGIN looking on CuRIsT with great 
Affection. 5. By Dominico Becafumi. 


DioGkNESs looking at a Statue with a Can- 
5. By Gerar Dobu. 


Begin the Statues with that neareſt the Door. 


 CLEOPATRA, with CasAR1oN her Son, 


by Julius Ceſar, very naturally ſucking on her 


Lap: Her Seat is an Egyptian Improvement 
for Softneſs, and ſo as to ſit higher or lower as 


they pleaſed. The Bottom has a Layer like 


ſhort Bolſters, the next over them croſs the con- 
trary Way, and ſoon to the Height which they 


would fit. Her Poſture is very natural, and 
her Locks hang gracefully on her Shoulders. 
Auguſtus killed Ce/arion by the Advice of Ari- 


zs the Philoſopher from too politic a Reaſon, 
Non effe probandam multitudinem Cœſarum. 


A Statue of SHAKESPEAR, by Scheemakers, 


in the ſame Manner as in Weſ#mmnfter- Abbey, 
only the Lines on the Scrole are different, theſe 


are out of Macbeth. 


Life's but a walking Shadow, 
a a poor Player, 
That ſtruts and frets his Hour 
upon the Stage, 

And then is heard no more. 
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106 A Deſcription of the Curiofities 
The Statue of MANILIA SCANTILLA, 
Wife of Didius. 


Upon a Table Rain'd with Fi igures and Land- 
| ſeapes, the Statue of Venus aſleep. It is 


| Rome. It is a fine Greek Sculpture, and ap- 
pears much older than that, as is obſerved in 
the Cardinal's Catalogue. 


C leopatra and Ca/arion. 


LYSIAS; THEMISTOCLES, TERENTI1US, 
PosIDONIUS. 


A black Marble Table, 11 Feet 9 Inches 
Long, and 4 Feet 2 Inches wide. 


MED be Wee 


IN THE 
| MANAGE ROOM. 


Over the Chimney. 


BIFRONS of CrxcRoys and his 
Wife, in Memory of inſtituting Mar- 
riage. Leaves of Sea Weed on his Beard, in 
Memory of his ding by Sea from Egypt. 


A 


about the Bigneſs of the Hermaphrodite at 


The Buſtos begin with that on the Left of 


. 


. 
W 
* 4 
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A picture of Baron DE EISENBERG, Riding 
Maſter to Francis I, Emperor of Germany. 


FE 


IN THE 
BU GLE ROOM. 
On the Railing. 


1 Buſtos of Lucius VITELLIVS 


Par ER, and GALBA. 


In two Niche's, 


The Buſtos of OLyMeias and CoLLA- 
TINUS, „ | 
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Line laſt, for Squazzelia, read Sguazzeli. 

Line 5, for Saband Marco Ricci, read Sabat. and 
Marco Ricci. | 

Line 21, for Waterloe, read Aud. del Sarto. 

Line 10, for Talbo, read Jalbo. 

Line 21, for Hercules, read Heraclitus. 

Line z, for [tatian, read Italian. 

Line 4, tor Commeſſi, read Commeſſe. 

After the Landſcape by Claude Lorrain, read, 4 dead 
Seviour Surrounded evith Angels, a very "fot Sketch. 

5. By Bonamico Bufalmaco. 


9. For Badalachi, read Badalich, 


12. Begin the Pictures over the Chimney, 
14. For Venturg Salembini, read Ventura Salembeni. 


Do. For Verdi, read Verd. 
22. For An A. Relievo, read A B. Relievo. 


40. For Antoninus, read Antonius. 
44. Begin the Piftures with the Uppermoſt on the left Hand, 


52. For Inga, read Jriga. \ 
101. For Ca Carb 3 read Carl Caldari, 
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